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Anneke HYMMEN & Kumi HIROI
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2 [Remodeling Shiseido Gallery edition] 2020
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4 [Remodeling Shiseido Gallery edition] 2020
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5 [Remodeling Shiseido Gallery edition] 2020
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7 [Remodeling Shiseido Gallery edition] 2020
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9 b—~7r&boqickdx3EE 2020
10 E—~>&eOoqic&dx95E 2020
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Remodeling: Shiseido Gallery edition 2020
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“The Right Half” 2020 Written by Akiko Otake

Remodeling: Shiseido Gallery edition 2020 52.5x35 cm C print
Shiseido Ultimune “With One Another. Without Limits.

Our Future Is Beautiful.” Poster

2020 Photo: Sebastian Kim Model: Beverly Maeda
Remodeling: Shiseido Gallery edition 2020 52.5x35 cm C print
Remodeling: Shiseido Gallery edition 2020 52.5x35 cm C print
Shiseido Beauty Cake “Beloved by the Sun” Poster

1966 Photo: Noriaki Yokosuka Model: Beverly Maeda

7 Remodeling: Shiseido Gallery edition 2020 52.5x35 cm C print
8 “Behind the Eyelids” 2020 Written by Akiko Otake

9 Dialogue by Hymmen & Hiroi 2020

10 Dialogue by Hymmen & Hiroi 2020
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A collaborative duo consisting of Anneke Hymmen, portrait photographer with
over twenty years’ experience, and graphic designer and artist Kumi Hiroi.
Since 2014 the pair have been engaged in the “Remodeling Project,” which
takes existing advertisements and transforms them using photographs and
text to offer various perspectives on the fixed ideas around women, consump-
tion, and fashion that people perceive from advertising.

For this exhibition they created new photographs, without seeing the original
advertisements, based solely on the words of a third party describing the
images. Stories inspired by the new photographs, written by Akiko Otake,
were also displayed in the gallery. QR codes provided access to conversation
exchanged between Hymmen and Hiroi while creating the photographs from
the third-party words.
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[okinawa 03] 2012 25.4X30.5 cm

[okinawa 04] 2012 25.4X30.5 cm

[okinawa 01] 2012 25.4X30.5 cm

[okinawa 02] 2012 25.4X30.5 cm

[ never know that | know 08] 2020 30.5X25.4 cm
[ never know that | know 07] 2020 30.5X25.4 cm
[l never know that | know 06] 2020 30.5X25.4 cm
[l never know that | know 01] 2020 30.5X25.4 cm
9 [l never know that | know 05] 2020 30.5X25.4 cm
10 Tl never know that | know 04] 2020 30.5X25.4 cm
11 Tl never know that | know 03] 2020 30.5X25.4 cm
12 [l never know that | know 02] 2020 30.5X25.4 cm
13 [#3Z&LICDVWTORBMKI0I 2014 25.4X30.5 cm
14 [#25ZEICD2VWTOERKO5] 2014 25.4X30.5 cm
15 [#35ZELICDVWTORERMKO04] 2014 25.4X30.5cm
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16 [#2ZLico20WTORMEOT] 2014 25.4X30.5 cm
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17 [#25ZELEICD2VWTORERMKO02] 2014 25.4X30.5cm
18 [#3ZLICDOVWTOERRKO03] 2014 25.4X30.5cm
19 [#25ZLICDVWTORERMNO09] 2014 25.4X30.5cm
20 [A#23ZELICD2VWTOERMRKO8] 2014 25.4%X30.5 cm
21 [A#25ZELIZD2VWTOERMKO6] 2014 25.4%X30.5 cm
22 [#23ZLIZD2VWTOERMKO7] 2014 25.4%X30.5 cm
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okinawa 03 2012
okinawa 04 2012
okinawa 01 2012
okinawa 02 2012

25.4x30.5 cm
25.4x30.5 cm
25.4x30.5 cm
25.4x30.5 cm

I never know that | know 08 2020 30.5x25.4 cm

I never know that | know 07 2020 30.5x25.4 cm

I never know that | know 06 2020 30.5x25.4 cm

I never know that | know 071 2020 30.5x25.4 cm

9 I never know that | know 05 2020 30.5x25.4 cm

10 I never know that | know 04 2020 30.5x25.4 cm

11 I never know that I know 03 2020 30.5x25.4 cm

12 I never know that I know 02 2020 30.5x25.4 cm

13 A certain composition of eyes 10 2014 25.4x30.5 cm
14 A certain composition of eyes 05 2014 25.4x30.5 cm
15 A certain composition of eyes 04 2014 25.4x30.5 cm
16 A certain composition of eyes 01 2014 25.4x30.5 cm
17 A certain composition of eyes 02 2014 25.4x30.5 cm
18 A certain composition of eyes 03 2014 25.4x30.5 cm
19 A certain composition of eyes 09 2014 25.4x30.5 cm
20 A certain composition of eyes 08 2014 25.4x30.5 cm
21 A certain composition of eyes 06 2014 25.4x30.5 cm
22 A certain composition of eyes 07 2014 25.4x30.5 cm
All C print
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Maiko Haruki massively under- or over-exposes her shots to produce frames
composed of bold contrasts in black or white. In recent years she has unveiled
a series in which different landscapes are layered on photographic paper to
create spaces that do not exist in reality, the latest development in a practice
that has consistently been concerned with the act of “seeing.”

For this exhibition, with its theme of "boundaries," a new wall was created in
the gallery, with photographs displayed on one side only. What does one see
through the holes in the wall? Asking viewers what they imagine and think
forms the essence of the artwork itself.
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[shadow puppet #001] 42X56 cm
[shadow puppet #002] 30.5X22.9 cm
[shadow puppet #013] 30.5X22.9 cm
[shadow puppet #012] 30.5X22.9 cm
[shadow puppet #010] 42X56 cm
[shadow puppet #016] 133X 100 cm
[shadow puppet #017] 133X 100 cm
[shadow puppet #014] 133X 100 cm UBEFKE
9 [shadow puppet #015] 133X 100 cm
10 [Renaiss Hall #004] 22.1X29.5 cm
11 [Renaiss Hall #003] 22.1X29.5 cm
£7T2016 CFU>
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2. HRICEIFZBABERBERVESFTCEEL, FETH. EF %
EF—T7LITBFTVLEND LD ICHRE LT [shadow puppet] ZTH
Dc. 1922F 2B - BABTRILXED7cH ICEE S . RIELIERE
LLTHBENTWS [Renaiss Halll THREL7IER%EER.

shadow puppet #0071 42x56 cm
shadow puppet #002 30.5x22.9 cm
shadow puppet #013 30.5x22.9 cm
shadow puppet #0712 30.5x22.9 cm
shadow puppet #0710 42x56 cm
shadow puppet #0716 133x100 cm
shadow puppet #0717 133x100 cm
shadow puppet #0714 133x100 cm Collection of Mitsuru Shimazu
shadow puppet #015 133x100 cm
10 Renaiss Hall #004 22.1x29.5 cm

11 Renaiss Hall #003 22.1x29.5 cm

All 2016 C print
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Born with congenital tibial hemimelia, and at the age of nine having had both
legs amputated, Mari Katayama now produces self-portraits using hand-sewn
objects and pieces of sculpture modeled on body parts, and decorated
prosthetic legs. From her own body as a departure point, she employs needle
and thread to sew together the different boundaries joining her to other
people, society, and the wider world. Katayama’s contribution to this
exhibition centers on her “shadow puppet” works capturing the shadow of her
left hand playing with an object. The photographs were taken at Renaiss Hall,
the former Bank of Japan Okayama Branch built in 1922, now used as a
cultural facility.
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[NEW SKIN #35-1]
[NEW SKIN #35-2]
[NEW SKIN #35-3]
[NEW SKIN #35-4]
[NEW SKIN #35-7]
[NEW SKIN #35-8]
[NEW SKIN #35-12]
[NEW SKIN #37-1]
[NEW SKIN #37-2]
10 [NEW SKIN #37-8]
11 [NEW SKIN #37-9]
12 [NEW SKIN #37-11]
13 [NEW SKIN #37-12]
14 [NEW SKIN #59-1]
15 [NEW SKIN #59-2]
16 [NEW SKIN #59-3]
17 [NEW SKIN #59-5]
18 [NEW SKIN #59-6]
19 [NEW SKIN #59-7]
20 [NEW SKIN #59-9]
21 [NEW SKIN #59-10]
22 [NEW SKIN #59-12]
£7T2019 40%X40cm F—HANNVA> IV zy bTUT T
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@ [NEW SKIN #35] 2020 Bf& 05:02
® [NEW SKIN #scan] 2019 M 04:12
@ [NEW SKIN #37] 2020 BRf& 04:37
® [NEW SKIN #59] 2020 BR# 05:15
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BWYRE (DOTHLVFTH-o72RT] ORREBRTE2ERERMEL
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NEW SKIN #35-1
NEW SKIN #35-2
NEW SKIN #35-3
NEW SKIN #35-4
NEW SKIN #35-7
NEW SKIN #35-8
NEW SKIN #35-12
NEW SKIN #37-1
NEW SKIN #37-2
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10 NEW SKIN #37-8
11 NEW SKIN #37-9
12 NEW SKIN #37-11
13 NEW SKIN #37-12
14 NEW SKIN #59-1
15 NEW SKIN #59-2
16 NEW SKIN #59-3
17 NEW SKIN #59-5
18 NEW SKIN #59-6
19 NEW SKIN #59-7
20 NEW SKIN #59-9
21 NEW SKIN #59-10
22 NEW SKINn #59-12
All 2019 40x40 cm Archival inkjet print

@ NEW SKIN #35 2020 Video 05:02
@ NEW SKIN #scan 2019 Video 04:12
@ NEW SKIN #37 2020 Video 04:37
® NEW SKIN #59 2020 Video 05:15

Mayumi Hosokura produces representations of the body that reconfigure
boundaries “once likely taken for granted” such as those between races and
nationalities; people, plants and machines; the organic and inorganic. In
“NEW SKIN,” she made collages of cuttings from gay magazines—by which
she was strongly influenced as representations of the male physique—
sculptures of men, selfies from the internet and so on, then split and
reconstructed them, in an interrogation of the idea of boundaries.

In the video paired with the photos, Hosokura traces the photo-data before it
was divided into 12 parts. The exhibited photographs and videos complement
one another, presenting the original photographs, yet making it impossible to
grasp the whole picture at a glance, alluding to the difficulty of “seeing.”
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[Fo &, BIBLIOTHECA] 2008
[Ao g, /BIBLIOTHECA] 2012
[Aop 8, /BIBLIOTHECA] 2020
[&o&6,/BIBLIOTHECA] 2007
[Fo&6,/BIBLIOTHECA] 2007
[Fo &6 /BIBLIOTHECA] 2007
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7 [AoFE,/BIBLIOTHECA] 2007
8 [An&®&,/BIBLIOTHECA] 2003
9 [#Aon&®,/BIBLIOTHECA] 2003
10 [Ao&®& /BIBLIOTHECA] 2003
11 [Ao&E /BIBLIOTHECA] 2003
12 [Ao&E /BIBLIOTHECA] 2008
13 [Ao&&E /BIBLIOTHECA] 2003
14 [A0&E& /BIBLIOTHECA] 2005
15 [Ao&®& /BIBLIOTHECA] 2005
16 [Ao&E& /BIBLIOTHECA] 2006
17 [Ao&E /BIBLIOTHECA] 2000
18 [HAo & /BIBLIOTHECA] 2020
19 [HAo&& /BIBLIOTHECA] 2010
20 (Ao & ,/BIBLIOTHECA] 2010
£7T40.64X50.8cm €FF>IUN=TY>
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HHIE., B4 GRETCERCHEONTVWIABELTIFL: [AEEICE
BOX] ®. 20FEU Lich7c> TREEXEAOEE. HRHOBEEZIC
HEREFTV T ELTIHRELTE [A02E,/BIBLIOTHECA] THb5
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BIBLIOTHECA 2008
BI/BLIOTHECA 2012
BIBLIOTHECA 2020
BIBLIOTHECA 2007
B/BLIOTHECA 2007
BIBLIOTHECA 2007
BIBLIOTHECA 2007
B/BLIOTHECA 2003
9 B/BLIOTHECA 2003
10 BIBLIOTHECA 2003
11 BIBLIOTHECA 2003
12 BIBLIOTHECA 2008
13 BIBLIOTHECA 2003
14 BIBLIOTHECA 2005
15 BIBLIOTHECA 2005
16 BIBLIOTHECA 2006
17 BIBLIOTHECA 2000
18 BIBLIOTHECA 2020
19 BIBLIOTHECA 2010
20 BIBLIOTHECA 2010
All 40.64x50.8 cm  Gelatin silver print
21 Photo Notes 2020
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Tokuko Ushioda is a photographer best known for series such as “ICE BOX,”
which documents refrigerators actually used in several households; and “BIBLIO-
THECA,” for which she has spent over 20 years photographing books as objects
in settings such as libraries, private collections, and the editorial offices of publish-
ers. This exhibition features 20 works from the “BIBLIOTHECA” series in a
selection made especially for this exhibition with the ideas of “boundaries” and
“being female” in mind. The presence of the books in the photographs not only
reveal the background of the objects and their relationship to the artist, but also
suggest the myriad boundaries that lie between the viewer and the object. A QR
code provided access to Ushioda’s notes made while photographing each work.



