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Mika Kan  Imaginary Lie

Mika Kan explores the question of what makes us human, through
photographic works employing as subjects the dolls that serve as her
alter egos. In Imaginary Lie, in addition to the self-portraiture that to
date has formed the nucleus of her practice, she embarked on a new
venture into video and installation, filling the gallery space entirely
with new offerings. This latest group of Kan's works takes its cue
from the manmade humans that appeared in science fiction from the
late 19th to early 20th century, and the optical equipment invented

around the same time.

The larger gallery was the setting for eleven large self-portraits from
the “Stay Paradise” series, started in 2019 and featuring the artist
photographed alongside a doll made by a taking cast of her own
head. In a space designed to resemble a kaleidoscope, beautiful
shades of orange, purple, blue and other colors filled the gallery
walls in a glittering spectacle, while the works reflected on the glossy
floor added transformational depth.

As the title - a palindrome in Japanese - suggests, the individual
works resonated with each other in the manner of reflecting mirrors.
Suspended in the center of the gallery was the mobile, “Watchful
Machine 05.” The world as viewed through a Fresnel lens was one of
startling distortion, that generated multiple, smaller works.
Spectators were delighted to encounter this realm very different to
the original landscape.

"Double Teleidoscope,” projected in circular form toward the top of
a wall, is a video of a doll with glass eyes, shot through a teleidoscope
made by the artist using manmade crystals. The projected image
plane, which changed rapidly depending on the angle of light from a
spotlight shining on the doll, added a dynamic rhythm to the gallery

space.

The smaller gallery was occupied by “Paradise Shift,"” a reconfiguration
of Kan's studio served up in installation form.
In a space overlapping with the background of the self-portraits in

the large gallery, real plants and fake, original furniture and copies

were arranged alongside each other, challenging the reliability of
the viewer's visual perceptions.

The black box installed in the reconfigured studio was an optical
device that makes use of a visual trick dubbed "Pepper’s ghost”
used in Western theater during the 19th century. A digital composite
of Kan herself and a doll appeared as an ethereally beautiful specter,

standing face to face with the viewer in a work of magical fascination.

Kan conducts research based on the history of photography and
optical devices from the 19th century onward, and the process of
their evolution, constantly connecting her findings to new creations.
Photography was originally conceived as a means of documenting
the truth, but today’s advances in digital processing technology
mean that anyone can freely change the truth into something entirely
different, creating new kinds of expression, and fakes.

What does it mean to see? Where is the line between real and fake?
On this occasion, by deliberately exposing the tricks in her works,
Kan presented a multilayered structure in which phases of virtual and
real image nested inside one another. With this, she was perhaps
urging the viewer to not only look at the surface appearance of
tangible things, but to maintain a constant skepticism; to divine the
essence so difficult to discern with the naked eye.

This exhibition that discombobulated our visual perceptions, as if
real and fake were reflections of one another, foreshadowed a value
shift in the not-too-distant future, and presented the viewer with a
realm of extraordinary richness.

The drive and inventiveness with which Kan nimbly transcends what
we take for granted, and the earnest manner in which she engages
with her creative practice, have the power to stimulate the viewer's
own thoughts and sensibilities. Expect more great things from this
artist with an extraordinarily inquiring mind, and a talent for

producing highly creative, intellectual works.
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