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Kayako Nakashima makes works that interrogate the distances and
relationships between people, taking as her motifs walls, borders
and other barriers. Hedgehogs was the first exhibition in an
underground white cube for an artist who to date has put together
numerous exhibits at regional art festivals, using sites such as vacant
houses and natural light. Utilizing the unique structure of the
Shiseido Gallery, which gives a view over two rooms from the
landing midway down from street level, Nakashima created an

installation that occupied this entire space.

She began by installing a gigantic wall between these two galleries,
partitioning the space. On the landing, she installed a bell
resembling a door chime, which when pressed by the spectator
caused an alarm bell downstairs to sound noisily. Visible from the
landing were a large white-painted wall, and a bright, sterile-looking
room. Protruding from the wall were dozens of clear acrylic shards,
while next to a door cut in the middle of the wall, an entrance lamp lit
up from time to time. The light came on when a sensor detected a
person passing on the other side of the wall. In this work the door is
locked and never opens, but suggests a slim possibility of being able
to go through. The other room was dimly lit, with the shards of
acrylic piercing the wall on this side, which was decorated in the
manner of a bedroom, with wallpaper of an organic design with
plants and insect life, the sight of acrylic fragments scattered on the
floor as well prompting visions of attack or destruction. Yet the
acrylic with light passing through from the brightly-lit room
resembles here light pouring down from the ceiling, and therein we
may also identify “hope.” Thus the artist offered an oscillation

between violence, and beauty.

By employing everyday items such as wallpaper, a doorbell, door
and entrance lamp, Nakashima wanted spectators to connect their
experience of the exhibition to their own personal memories. She
learned of the numerous applications of light and sound through her

university research on the works of Atsuko Tanaka. Working activity

and the element of surprise into viewing of the installation,
Nakashima’s signals in light and sound demonstrate how the
smallest of actions can bring unintended results, and impact on
others. Nakashima has said “It strikes me that as society has become
more open to different values over time, along with becoming
familiar with more diverse ways of thinking, and gaining an
opportunity to understand each other better, there are now more
situations in which we can unconsciously cause hurt to others.” The
title of the exhibition, Hedgehogs, is inspired by Schopenhauer’s
“hedgehog’s dilemma,” a parable describing the psychological
conflict of desiring intimacy, but fearing the parties will hurt each
other if they become close. The creature of the story was originally a
porcupine, apparently, and the title also refers to the dangers of
overly simplistic classification, the hedgehog ending up in the same

category solely by virtue of its spiny appearance.

A wall may serve to divide, but perhaps also to defend, and the place
through the wall may be at once "the other side” and “next door.”
While the barriers of class, gender, generation and ethnicity in a
world of growing disconnection and disparity due to economic
rationalization, plus the invisible barriers erected by the pandemic,
cause people to become isolated, online communication continues
to grow, spawning problems with the intrusion of social media into
personal space, and verbal aggression. Nakashima says that her own
interest lies not in trying to break down the walls that divide us, but
channeling the power of imagination to engage in dialog over those
walls. In today’s world, where maintaining distance from other
humans is harder than ever, Nakashima prompted us through her
installation to reconsider where the walls might be, and the kinds of
relationship they make possible. With her intriguing plans to draw in
the viewer, and powerful determination and ability to make those

plans reality, Kayako Nakashima is definitely an artist to watch.
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"The 15th shiseido art egg"” award

Kayako Nakashima

The shiseido art egg award is presented to the exhibition that challenged Shiseido Gallery's space and created new values

the most among the three exhibitions. It is selected by a jury of three people who are active in various fields related to creation.

General Comments

Serving as this year's shiseido art egg jury were Kenichi Kanazawa, Erika Kobayashi, and Nodoka Odawara. The Jury undertook their evaluations
after viewing each offering during its showing at the shiseido art egg exhibition, and hearing an explanation from the artist.

This year's lineup consisted of Umi Ishihara, who explored the meaning of pain and life and matters of faith and salvation, via a video that
interspersed theatre and interview; Mika Kan, who upset the viewer's visual perceptions primarily with a series of photographs taken of herself
alongside a doll made from a cast of her own head, adding video and installation to the mix; and Kayako Nakashima, who installed a massive
wall pierced with shards of acrylic, in a work where violence and beauty cohabited to show the problems of communication: three artists working
in differing media and modes of expression, yet a common desire to interrogate with sincerity the involvement of art in wider social issues in
these times of uncertainty and instability, and common ability to express these ideas in a sophisticated fashion.

Discussion on which of the three nominated artists most deserved the award veered back and forth in accordance with the main judging criteria,
ie the integrity of the exhibit, and what the artist was attempting to express in the space of the Shiseido Gallery, and how.

In the end, the 15th shiseido art egg award went to Kayako Nakashima, for her highly original use of space in a manner only practical at the
Shiseido Gallery, and her success in creating an exhibit with a physical quality using a work with a material quality.

Allow us to express our deepest gratitude to Kenichi Kanazawa, Erika Kobayashi, and Nodoka Odawara for spending so much of their valuable
time judging the shiseido art egg award, a process that saw them engaging in exhaustive discussion, and offering new points of view befitting

the times in which we live.

Kenichi Kanazawa (sculptor)

Born in Tokyo. Kenichi Kanazawa creates geometrically configured structural works using industrial materials such as metal, in parallel with works
that connect the senses of sight, hearing and touch. These include “Fragments of Sound,” which picks up sounds from irregularly fusion-cut steel
plates, and “State of Vibratile Shape,” using Chladni figures, a physical phenomenon generated from vibration. He participated in Life/art: Hajime
Imamura, Nobuyuki Tanaka, Kenichi Kanazawa, Masato Nakamura, Yoshihiro Suda, a series of five exhibitions staged at the Shiseido Gallery starting
in 2001.

Erika Kobayashi (writer/manga artist)

Born in Tokyo. Inspired by invisible things invisible, history, family and memories, and traces of places, Kobayashi presents works using modes of
expression that range from manga and novels, to videos and installations.

Recent exhibitions include Image Narratives: Literature in Japanese Contemporary Art (The National Art Center, Tokyo, 2019) and Hirosaki
Encounters (Hirosaki Museum of Contemporary Art, 2021-22). Among her many writings are the picturebook Watashi wa shinanai onnanoko [| Am
a Girl Who Will Never Die] (lwasaki Shoten, 2021) and the novels His Last Bow (Kodansha, 2021) and Trinity, Trinity, Trinity (Shueisha, 2019).

Nodoka Odawara (sculptor/critic/publisher)

Born in Miyagi Prefecture. In parallel with her practice as an artist/sculptor, she also engages in sculpture-related research, publishing, editing,
organizing exhibitions, and critical writing. Major exhibitions include Nodoka Odawara: Overcoming/Sculpting Modernity - Aomori Snow Country
Edition (Aomori Contemporary Art Centre, 2021-22) and Aichi Triennale 2019. Recently released as publisher is 75 Years After the A-Bomb:
Tracing the Memories and Documentation of Nagasaki (edited by the Association for Preserving the Postwar History of the Nagasaki Atomic
Bombing, Shoshitsukumo, 2021), and as author, Overcoming/Sculpting Modernity (Kodansha, 2021).

B Umi Ishihara Exhibition Gravity and Radiance September 14 - October 10, 2021

Ishihara, who creates videos and video installations revolving around actual events, with the addition of narrative elements, presented on a large screen in
the larger gallery a video consisting of a play put on with the congregation of a church in Kita-Kyushu, and interviews with these parishioners. Western art
has a long tradition of Christian themes, but the incorporation of a modern Japanese perspective made this a fresh and challenging work. In addition, the
schema in which individuals saved by religion played the parts in the play, the conversion of this into an artwork turning them, in turn, into saviors of the
viewer, could be described as a form of workshopping via video production.

The stage sets in the theatre sections of the video were carefully crafted, and Ishihara’s meticulous approach to the work’s composition resulted in
some ingenious touches courtesy of superb rendering and editing, resulting in an extremely cohesive and accomplished work. The words of the
interviewees, all of whom had personal experience of the underlying contradictions of society, were compelling in their authenticity. Ishihara's approach
to presenting the work, for example contrasting the finely-wrought images on the big screen with abstract images on the landing, was well-considered,
and demonstrated her outstanding qualities as an artist.

Furthermore, despite being artificial, her work in the smaller gallery, its material specified as “bread,” encouraged the viewer to contemplate the meaning
of bread in the Christian church, and the intent of the work placed in the venue, in what could be described as a deft device for interrogating the
fundamental natures of religion and art. In the red lighting illuminating the audience seating in the large gallery, it was possible to sense and appreciate
the artist's intention of organically linking the world portrayed on screen and the space inhabited by the viewer, however the work in the smaller gallery
was a little expository in nature, and it felt as if there was room for more ingenuity when it came to connecting the two spaces.

From now on, whether it be in the distance with which she engages with the history and issues of religion, and creates work by linking this engagement to
the personal histories that have been her style to date; or how she interprets the transcendent nature of different fields due to her efforts outside the fine

art arena as a film director, and translates that interpretation into her practice, Umi Ishihara will be an artist to watch.

B Mika Kan Exhibition /maginary Lie October 19 - November 14, 2021

Mika Kan has built a career on works made using a doll cast from her own head, and in this exhibition, she presented in the large gallery eleven
self-portraits shot with this doll, plus a work employing optical equipment to project overlapping real and virtual images; and in the smaller gallery, a
recreation of her own studio that included an installation comprising original and replica furniture, real and fake plants and other objects.

To date Kan has used this doll in works with social themes, but this time her handling of the doll seemed to be more in the context of the history of
Western self-portraiture, and one sensed she desired a change in distance from familiar motifs. Also striking was the positioning of these photographs in
the gallery in inverted, mirror-image fashion, mirroring in turn the correspondence between the inherent problems of the “see / be seen” and
"photograph / be photographed” relationships, or the “someone looks like me” relationship, and the palindrome of the Japanese title.

Kan’s enthusiasm for research was very much evident, for example in her grounding of works in the development of photographic and optical devices
from the 19th century onward, and the individual works exhibited a high degree of integrity. However the sheer number of works and range of concepts
resulted in an exhibition short on focus, with diffuse spaces. In terms of the real/fake concept, the works in the smaller gallery were more successful, but
these were different in meaning to the portraits, and to convey the intent of the show more lucidly would have required better ordering of its
compositional elements.

Kan is undoubtedly an artist of many and varied ideas and possibilities, and it will be exciting to see how the seeds of transformation sown here develop.
It will also be fascinating to observe how she addresses the widening age gap between herself and the doll, and whether she demonstrates any

departure from a Western art context.

B Kayako Nakashima Exhibition Hedgehogs November 23 - December 19, 2021

The Shiseido Gallery has two rooms for the display of art, a large and a smaller room, and the floor of the gallery is also visible from above on the landing.
Dividing these two spaces with a huge wall, Nakashima presented an installation bold in concept, that confined viewers to the darkened larger gallery,
access to the bright, smaller gallery “on the other side of the wall” restricted to viewing it from the landing.

Pressing the doorbell on the landing activated a loud bell. Lighting installed next to the door came on whenever someone passed through the larger
gallery. On the wall in this dark gallery was a door unable to be opened. The edges of thorn-like shards of acrylic piercing the wall gleamed with light
passing through from the brighter room. What lay beyond the wall was unseen, but the light and sound suggested a human presence. Wall, thorns, and
light amid darkness are all obvious metaphors, and highly relatable to anyone ill at ease with communicating. While the element of violence may have
been the standout feature here, the oscillation of light and shadow created by the acrylic thorns was fragile and beautiful, in an exhibit that could be
viewed enjoyably in different ways from closer and further away, or by moving the body.

That said, there was a notable unfinished quality to details such as the pattern on the wallpaper, the form of the lamp, the bell arrangement, and how the
acrylic pieces were fitted, and particularly in the brighter room, insufficient clarity around what kind of space the maker had envisaged, which left the work
perhaps less convincing than it could have been. Greater attention to detail would have made for a stronger exhibit. And one could also say - though this
may be more an issue with the construction of the Shiseido Gallery - that considering the inclusion of discrimination and division as concepts, a viewing
point consisting of a landing one can only alight from via stairs could be termed a contradiction, one that the artist will have to sort out before any future
exhibition.

Despite such unfinished aspects to Hedgehogs, however, Nakashima's ability to offer a viewing experience that employed not only the viewer’s vision
but their whole body and its senses, by installing in the space the material object of a “wall,” and, most importantly of all, to express the intention of her

praxis clearly in a form that could only be achieved in the Shiseido Gallery, and earned her the 15th shiseido art egg award.
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The 15th shiseido art egg

Organized by: Shiseido Company, Limited
Planned by: Shiseido Art & Heritage Management Department

B Application period: March 30 - April 13, 2021

HPortfolio review

Toshiharu Ito (Art historian, Professor Emeritus of Tokyo University of the Arts,
Shiseido Gallery adviser)

Yuri Mitsuda (Art critic, Professor of Tama Art University, Shiseido Gallery adviser)
Shiseido Art & Heritage Management Department, Shiseido's employee judges
(Employees participating program)

MExhibition

Umi Ishihara Exhibition Gravity and Radiance September 14 - October 10, 2021
Mika Kan Exhibition /maginary Lie October 19 - November 14, 2021

Kayako Nakashima Exhibition Hedgehogs November 23 - December 19, 2021
Venue: Shiseido Gallery

Curated by: Mika Itagaki, Keiko Maie, Keiko Toyoda

Supported by: And Greenworks Co., Ltd. PLANTS and LIVING,AkihiroOkama/Glassworker,

Kashima Corporation (Mika Kan Exhibition)

Sangetsu Corporation, Mitsubishi Chemical Corporation (Kayako Nakashima Exhibition)

W "The 15th shiseido art egg award” review
Kenichi Kanazawa (sculptor)

Erika Kobayashi (writer/manga artist)
Nodoka Odawara (sculptor/critic/publisher)
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