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Foreword

Since1919, the Shiseido Gallery has been offering exquisite, memorable encounters and experience
through art in accordance with its mission to “discover and create new beauty.”

Today's world is in a state of constant flux and instability, with consequences not only for people’s values
and lifestyles, but also the environment around art and culture. At Shiseido we continue to respond
flexibility to new realities as we interrogate the role of art in shaping a new kind of future.

The “shiseido art egg” open-call program was launched in 2006 to support the discovery and creation of
new beauty by dynamic emerging artists. The selected artists are given the opportunity to organize
exhibitions of their work in collaboration with curators, similar to the regular exhibitions held at the
Shiseido Gallery.

This 16th shiseido art egg program received 260 applications from all over Japan. From a large number of
creative proposals taking advantage of the gallery’s distinctive spaces, artists Tomomi Oka, YU SORA, and
Soma Sato were selected for their unique perspectives and expression of new values and aesthetics in
today’s world.

Tomomi Oka Exhibition (January 24 - February 26, 2023) took place first, followed by YU SORA Exhibition
(March 7 - April 9, 2023) and Soma Sato Exhibition (April 18 - May 21, 2023). The results are recorded here,
with the aim of deepening understanding of the role of shiseido art egg, the works of these three artists,
and their exhibitions.

Last but not least, we would like to express our sincere gratitude to everyone who coorperated inholding
this exhibition.

September 2023
Art & Heritage Management Department
Shiseido Company, Limited



Y3 b

Sakasagoto -Inverted Ordinary Life-

Ii_ﬁj CE Zg) o‘@k Tomomi Oka

Jol

'

'.‘I&



LD ... @ 9'
\.

(¥ #HT+) Sakasagoto -Inverted Ordinary Life-

2022
HEER. B% 4 A% L —> 3 ¥ oldclocks, video installation

Helil#h /1 © tettou771
TN AR
HVER )« A —

Technical cooperation: tettou771
Sound: Yuki Kobayashi
Production assistance: Jun



fij& b AR [ AT b ]

e daiE, BMAOKYZBVHRHZ Ao T2 JAE %2 &, Rl
TENN LN ESRYREEF AL EBEERED ., RRBEZHEICE L
F5 2 ERHATNE, BEDEMN - BRE L TOREBRL. WFx E
B L2 EAtEOER LS. MEmZEMANICEEETHEANL, 20
W C ORI 2 520 2 MEah fI7EIC S BAICINY A CTE 72, REE
KTIE, HFOHXOEETORERL? O, AN HABICHED S
EFRBELWIAT) [T ] v HARKHICHE 2 JAE 124
Ho ENONDTTWAREELZ DD E X205, BHLLOOH 55
HKOBREEDMNEENHICOWTHET LA VAV L —Ya vk
EHEEX v 5 —DOZBEI/EY B

KEREIZIE, REDPSHONTAEICENENREL Z2BD 11 A O
FEATHLY I SN T B, BETIASSER L, $HA%SEER L T % R
. BHOBSRLERET 2 L) T, BREM IS L Z ol
DO¥EHZBEHRICK L S 2, HRFTOIRY TEIC1E. HARSHIIHT
CEXEOBEB* EF — 7ICL72WHER T 7Y 2 5 AR TN TV D,
Bl 21X, BEDOKDIES CHEF 2L 2205, TEod b RE0KIF
Bl hblsSbh, TOKTEEZR 720, BRELZLDEAEN
LHEBOEENPERESEDONTWS, BORIZHAD L2EIRI
HLEINEKATESV, RILOOSESELRNELH L. FHO
LOMO—HERBEZIILTBL AL ZD—D2ThL| LFHIN
TWh, TOEPICHSESERLMETED 12V ¥ —F 2470 fE .
B, BEiR S F 0b 2 L1k AE RS W e ORI T Ak 2o
MASIE R SREFE IRV RRE 2 RO A D ISHEE I N LD S,
EIHBLAZE LA EZFORE 2 —2—OHT LI ITHE T L
MHTE 5D,

INETREORICIES N /NBORERNZ L 12 & B O FEIA T & 11,
RO FHA/ IS B, HFOREBAEFAOICEL L, £2501C

BB DAY BITHAADB LB SN TS, NEDOE, SR E A
trl, ZHELICIHIEIEETRKOAT — VCHDBEAL T SHS ., %
DEIIETFN S AN LAY D 5 E G S, HREEO/Fm %
T, SRIOBEIRICH bR T okl VAT L —Tarb LTRERK
L72fEd72e HRDHFICEEIZRES Y 4 I v 7 CTIEN b S HAE SN,

COfERTH B2 2L EET WS, AMEE [HAH T L] oFE
ERBE oI o 72O E S LICL2b D72, HIXDZEREIC
ZH| L7, TEICHWEREE Fly-& 25, KFELRZ @ EH
bl :$L<%io@nto FVEERAE 2 T 72 2 L A5, R
THREELENRCTH o7 EEZLLI IR oT2EF ),

[FHHT ] OBEMICR M E S 1E, BEDHOHADETH
brnr )i, H10IE, OKRICH S L) IR L, TEWRES
NI ANADEBCR) R E RTINS Z EATE S, FELDPVONIE
BT 5 R % N & DRINZ B LR R SRGER N ENIC
FOZERERLHNOFEEIFORRE L, ke & 12X ) EVEE AR
b7 L7z, HEOKRY SIS, EAc)y—FrHEAQ, &M%
ED COMED % 1m 2 RRICB W CRIEEEHE L7z, #riczd@m,. Fi&
AR L 228530 2 SR OTHENTIIRE L 72w,

W Edd (B Lddh)

1992 HEHBE T h

2022 HURTEEATRARAEBESEATRT FERE Seth ==y KBS B L5 T
BUE RS L R R AR AR
SRR - B LIV o Z 3 AE A

5 70
2022 [FEZMEEEO#E ] (art space kimura ASK?®), H5()
2018 [&ZI2bWiFZWw F7 ] (art space kimura ASK?®., Hit)

ERTN— TR

2023 TEERE] BRIV 2y a V2023 GOTEMRSFEMEE. Hal)

2019 [F—F v AR=Z 2019 ADORST] (NTTA ¥y —a3Ia=Fr—Tar-try—, #Hi) &M
2018 [F—F V- AR=ZA 20184 - +5vVvary] NITA vy —a3a=hr—var-try—,

2023 #28[%4CGC I YT A b T — FEBMESE
2023 I OE X 524074 Art Award IN THE CUBE 2023 A
2017 5566 MR GIEAMT KRS - 5 T EmE HEH

Tomomi Oka

Sakasagoto -Inverted Ordinary Life-

Tomomi Oka creates installations featuring devices in which she encloses
minor, often overlooked stories such as people’'s precious personal
recollections and disappearing customs, taking memories and
establishing them in the space. Drawing from her career in stage design
and stage visuals, as well as stage production centered on video
projections, Oka has actively engaged in producing works that invite the
viewer into the space of the work within which she orchestrates a specific
time axis. Inspired by her own experience at her grandfather’s funeral, this
exhibition focuses on old custom of sakasagoto (upside-down things), still
observed in various regions across Japan, in which various everyday
actions are performed in reverse upon a person’s death. While unpacking
these near forgotten customs, Oka created an installation within the space
of Shiseido Gallery that attempts to take a fresh look at the country’s
funeral rites that have become but a mere formality, and its ways of

engaging with death.

In the space of the large gallery, eleven old wall clocks of different styles
are mounted on pillars suspended from the ceiling. The clocks, with their
reversed dials whose hands also move in reverse (counter clockwise),
seem to suggest the rewinding of time, thus ambiguously blurring the
boundary between this world and the afterlife. Video footage and objects
related to funeral customs in various parts of Japan, are found housed
within the pendulum room of each clock. For example, a video footage of a
flickering candle flame is explained as follows: “Fire in a house in morning is
deemed inauspicious, so using its flame to light tobacco, or eating food
cooked on it, will result in you too taking on the mantle of grief. When a
person going in and out of a household in mourning falls ill this is termed
himake, literally meaning to be made ill by fire, and there are various
associated healing rituals, including the custom of charring part of the
cord on the coffin.” In addition to this, the artist conducted research while
referencing various documents and publications to create works that
attempt to visualize various customs and legends related to other objects
and motifs such as flowers, shadows, folding screens, and telephones.

Viewers are invited to stroll through the dark gallery guided by the

lightsshining on the old clocks, as if to explore one by one these customs

that each harbor some elements of familiarity.

On the wall of the shed built at the back of the small gallery hangs the
twelfth clock, the pendulum room of which shows footage of a blue
hydrangea in the rain repeatedly turning white and then back to blue again.
Looking inside through the window of the shed, one can see rain falling at
almost actual scale, and in the background are rows of hydrangeas that
change color from blue to white. This installation, based on her work with
the wall clocks, was newly conceived in correspondence to this exhibition.
The rain is also played in reverse as the hydrangeas rapidly return from
white to blue, thus changing the time axis in this work as well. This work is
based on Oka's own experience, which instilled her with the idea for
sakasagoto. At the time of her grandfather’s funeral, Oka placed a blue
hydrangea in his coffin, and when his cremated remains were found to be
beautifully stained a pale blue, she came to believe that placing the

hydrangea had been her own ritual send-off for her grandfather.

In the various customs that serve as the subjects for sakasagoto it is
possible to observe the universal compassion and wishes of those left
behind, such as for the dead not to lose their way on their journey to the
afterlife, or to provide objects to which their souls may be summoned. This
work, which deals with the separation of loved ones that everyone
experiences at some point or another in their lives, evokes the memories
of funerals and partings that lie within each viewer, thus giving rise to a
more profound viewing experience accompanied by feelings of empathy.
Taking her personal experience as a starting point, Oka demonstrated her
solid ability to orchestrate the space to each and every detail through her
meticulous research. There is much anticipation as to how her work and
practice will continue to develop in the future as she continues to explore

new themes and approaches.

Tomomi Oka

1992 Born in Tokyo

2022 MFA Tokyo University of the Arts, Department of Intermedia art
Currently enrolled in the doctoral program of the same department
Lives in Tokyo and Okayama

Selected solo exhibitions
2022 The room on the Border art space kimura ASK?®), Tokyo
2018 Nowhere Door art space kimura ASK?®), Tokyo

Selected group exhibitions

2023 Geidai Collection 2023 Selections from the Purchased Excellent Student Works

2019 Open Space 2019: Alternatives Views NTT InterCommunication Center (ICC), Tokyo
2018 Open Space 2018: In Transition NTT InterCommunication Center (ICC), Tokyo

Award

2023 28th Campus Genius Contest Art Division GOLD

2023 Art Award IN THE CUBE 2023 selected

2017 66th Tokyo University of the Arts Graduation Works Exhibition First Prize

(Purchase Award)



H3 V.

Mozuku and Eggs

YUSORA =z2vs




(b9, 72FZ) Mozuku and Eggs
2023



YUSORAE [313<, 722

YU SORA IF, HWAF L BV 2o Rl I 2 22X 5 Fa—A
Y7 OFHEME. T IR REREIE ) 2 HW 72 ROKE %
EERFHBLAVAMEREHAR DAV AS L= a Y THEDM
REEMb L CT& 7z, RECTEEAET Y 7Y —ORFOFE SR, /)
HRED L) BR/NRREOBEZEL? L, EFOESTH LR OHINE
R BB R W ERE TR R, BEEVCHIOHE A E
REDLEDLHVEMZAIY BT AF 4, EHE, HE, NIkl
T = 7N D EICEEEICE NN S e AR = E o 5 & B
1005%2#82 5%, HEEGEZELOICLEZ HHMIE S D2 IZH -
Tw5 &9 72,

KEREIZIE, SOWRAPS MY TSN EH WA QKRB o —
A7 Em 3mE, L HHREZEMIC L Fa—4 ¥ 7Ol
i 23 HASH ROV AEEGE O LD IR S,

— RIS & B72T OER BRI ERE CTH 72 WEIRIC 2 ) 36 7275,
YUD Fa—A Y ZEMIEES 22 B LVWEHIRZS, (EmDCFETH 5
AW DOHIIEMAS R ENTB Y, RiCEB Fa—A Y 7I2L o TH
HZAER D R IREDE TN D0 TDEAD Y RRERH 7 SIAREANE T
I L ERENAE L2 T b,

FA =TT =TV D IR APT DLy 720 v 7, B S
N-FIEMBEINZBFOBER—VHIRE SNz, $5THLBZED
KW X)) 7%, AOREFEL SNLZEMTH S,

SWHROFVERICIENY FRV 77—, 77 VAR ENZREI R,
ZNLORED LICIIEREY O, BAERLGANITOR, 1) E
3 7% ENEEEICEI N, HEFIEZZOZEMANL D R RWEN
DEREEK L THA o T2, EFHEHMDES 2o 72 ER DA
HEOHEZERLE2D LAV, BORWVEDIED X ) RIS,
HEOHEOHBEZERS LI,

FALINTHS [T, 2FET]e 2OL=—T%% 1 MVIZYU
DEF Y MCASTWAEI =Dl ¥ — MIHIFE SN TV M4
Thb, TIFHITHETTCLEDR LR/ M ICIE. BALZDD,
HE:, TR &, AZNZFNOH A DRSS N T b, Z AR

HEDH DRI R R THBUIHHE S . RRORBW 2 Fm. (Gl
BENzHA2 59, 2FT) & LTERSNZ, MEE TR
XFEEFHHR BRI, HLEDLYDBEPINTEL T, EE
NWEDo7FF, BnhEpofks e, —RICLTIRTHO/NTN
FIHENTLE ) TALHEOEIN, AMEBIZEMEESL AT
KHENTW5B,

INVT Iy o RS, KREZRT, AbIIEEARECESTHE
P BHEICHENTLEIBENDDOTHL I L Mo HEDOEKZ
BELE S22 G50E, YURBRK TER 22 EmiFE 48 L il
ICEETWSZEDORYIS, HEOB S, L IR0 TN,
SF ST RFELRE LI, THLOER] 2k h, 2h
FoMEA e [HE] L%2d, HELE W) BEICHDZ a2 T 1,
SUTNTHY) L LEEEICSEFSFRBECAE TR XS
FhTERFED, BHOEFEEALDL, B YUREDL) R TR
SLTHEZIRZ., EOLIIEMITA YA P— VLTV DES I,
BT HIR LTS NBH7-7% [HHE] ORBICHIELZV,

YU SORA (W 25)

1987 W, FEEEA TN

2011 A%k (Hongik University, #E) MR 22

2020 BRI R BT FERE RARI BB E A T
HHRTELE

7
2022 BankART Under35 & (BankART KAIKO.#i%3)Il)
2021 [E@EoH] (HFE 587 — b F K Adab, L - Namdong Sorae Art Hall.1=J11)

FERTNV—-TR
2022 [CLOTHXOVER A &fi HEEEZHL] BHETRY v 7 —& SAE, #M&E)l)
2021 [HEEREE:] (azumagaoka . #iZ)I1)

ZHE

2022 sanwacompany Art Award/Art in the House 2022 75 » 7V
2019 %5 68 MIBRUEAMT AR - BT EmEALE ., HEH

2018 Tokyo Midtown Award 2018 E55H

YU SORA  Mozuku and Eggs

YU SORA transforms everyday landscapes into works of art through
installations that combine black embroidery on white fabric and drawings
produced with a sewing machine, with life-size three-dimensional
renditions of items including furniture crafted from plastic boards
(Low-foam PVC boards). Taking advantage of Shiseido Gallery's high
ceilings and the compact structure of the smaller gallery space, the
exhibition consists of a room as a setting for everyday living, and a series
of works based on familiar motifs. What is thus conceived is a white space
in which the viewer could superimpose their own daily life. The number of
exhibits amount to over a hundred, including small three-dimensional
works such as glasses, books, eye drops, and scissors placed offhandedly
on the table. It seems that this space is well equipped with daily items and

commodities necessary for everyday life.

In the larger gallery space, three large-scale drawings on white fabric
suspended from the high ceiling, and twenty-three two-dimensional works
of drawings based on familiar everyday objects are displayed around the
three-dimensional work in the center of the space. While black-and-white
works in general tend to give an inorganic and cold impression, YU's
drawings appear soft and gentle. Cotton padding is laid out beneath the
white cloth that serves as the support for the work, and drawing upon it
through embroidery creates a subtle three-dimensional effect on the
picture plane. This light and delicately subdued three-dimensionality
instills the work with a sense of tenderness and warmth.

What is seen on the dining room table is a half-drunk milk carton and cups,
as well as an unpacked cardboard box of an online purchase. It is a space
that evokes a human presence, creating an impression of someone

actually being there.

Furniture such as a bed, sofa, and table are installed in the white room in
the back of the gallery, upon which a box of delivery pizza, a stack of
half-read books, a remote control and so forth are randomly placed.
Viewers may have felt the presence of unseen inhabitants in this space as

well. Perhaps they also found themselves superimposing their own

everyday onto the sight of this room scattered with miscellaneous
household items, as if infusing this white and unpainted world with the

colors of one’s own daily life.

“Mozuku and Eggs”—this unique title derives from the name of the
products listed on a convenience store receipt that was in YU's pocket.
These small pieces of paper, which are often thrown away in the trash, are
in themselves records of each person's day-to-day, documenting
information including what they purchased, the date, time, and place. This
minutia of everyday life is embroidered to exquisite precision using black
thread and is presented as, The everyday recorded: Mozuku and Eggs, a
symbolic work of this exhibition. The black threads which reproduce the
letters to painstaking detail have not been knotted and trimmed, with
much of its ends left hanging. Should these threads be pulled, everything
will instantly fall apart. The ephemeral nature of everyday life is thus
conveyed through the strands of thread that precariously waver within the

space.

Amid the ongoing upheaval of pandemic, war, and disaster, we have
learned that our normal everyday life as we know it, is ephemeral and
easily disrupted. At a time when we have no choice but to reconsider the
meaning of everyday life, YU through her contemporary and eloquent
body of work, reminds us of the importance of living a normal life, as well
as the preciousness and beauty of the quotidian. The experience of
various events results in the birth of a "new normal,” which before long
becomes just “normal.” The familiar concept of everyday life is simple yet
has the power to evoke a variety of thoughts and creativity in the viewer.
In the future, as she continues to go about her daily life, through what kind
of gaze will YU perceive the everyday, and how will she incorporate her
findings into her works? There is much anticipation for the new “normal”

that she will present to us here on forth.

YU SORA

1987 Born in Gyeonggi-do, South Korea
2011 BA Hongik University, Department of Sculpture, South Korea
2020 MFA Tokyo University of the Arts, Department of Sculpture

Currentry lives in Tokyo

Selected solo exhibitions
2022 BankART U35 solo Exhibition YU SORA BankART KAIKO, Kanagawa
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2022 sanwacompany Art Award/Art in the House 2022, Grand prix

2019 68th Tokyo University of the Arts Graduation works Exhibition, Mori Prize and
Purchase Award

2018 Tokyo Midtown Award 2018, Excellent Prize

2021 An Ordinary Day Amarabu Art Lab, Hyogo, Japan/Namdong Sorae Art Hall, Incheon, South Korea

Selected group exhibitions

2022 CLOTHxOVER Thread and Fabric Writing the everyday and life Yokohama Civic Art Gallery Azamino, Kanagawa

2021 Cliffs and Stairs azumagaoka, Kanagawa
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Soma Sato  Transient Traces

Soma Sato explores the intersections and discrepancies between science
and culture. He was involved the digital archiving of historical buildings
following his studies in architecture in the UK, and has employed 3D
scanning techniques he learned through this experience for the
production of his works. At the time of his application to shiseido art egg,
he had planned to present a selection of his oeuvre spanning from his
2009 photographic works to his recent creations. However, for this
exhibition he ultimately decided to delve deeper into his latest work,
Transient Traces.

Transient Traces was inspired by an incident that occurred on July 11, 2020,
when a giant cedar, worshipped as a sacred tree at Shinmei Shrine in
Okutecho, in the city of Mizunami, Gifu Prefecture, was toppled in a night
of torrential rain. Sato found himself intrigued by the fact that Japanis a
culture of wood as opposed to Europe which is a culture of stone, and had
learnt of this particular incident while conducting research into giant
trees. Visiting the site on numerous occasions and engaging in
conversations with local residents, he was eventually granted the
opportunity to record the collapsed tree in a 3D scan. The installation in
the center of the large gallery space was created based on this data, and
is exhibited together with photographs that were taken on site at the time.
In the installation, the collapsed tree is represented through twenty
sculptures crafted from a type of acrylic resin known as Jesmonite. The
sculptures have been created using data from fragments cut from various
parts of the tree's surface, and are constructed so that they form the
actual scale of the tree when their outlines are connected. The interior of
the sculptures is hollow, allowing the viewer to enter and experience the
scale of the work. By presenting the collapsed tree through fragments
rather than as a whole, and by employing a neutral white color for the
sculptures, Sato leaves room for the viewer to project their own thoughts
and imagination upon the sacred tree.

Presented in the smaller gallery space is Physis, consisting of two
three-dimensional works installed on the wall and five displayed in the
center of the room. These works are pieces of the collapsed tree that

Sato brought back from the site with permission and enclosed in resin.

The particular pieces that the artist chose were calluses, which grow on
trees to cover up its own wounds when damaged. As such, it is a work that
contains within it the flow of time as well as a visceral sense of the
dynamism of life, and also expresses awe towards the power of nature.
The artist mentions that the idea for the work came from various forms of
storing human remains seen in various religions such as Christian relics or
the ashes of the Buddha. At the same time however, the pieces appear to
resemble scientific specimens, giving the impression of these fragments
of the sacred tree being transformed into new objects of veneration. A
shelf was set up on one of the walls of the smaller gallery space to display
folk tale materials regarding the giant cedar, folkloric documents
indicating Okute having been a major post-station town on the Nakasendo
route, photographs taken by local residents immediately after the sacred
tree’s collapse, newspaper articles, and a video created from 3D scan
data. The exhibit also included a video of Sato's visit to Okute, where he
actually walked along the Nakasendo route to see the festival of Shinmei
Shrine, which was rebuilt in 2022.

Of Flowers (2022) a work with ties to the conception of Transient Traces, was
displayed in the gallery landing and the space next to the elevator that
first comes into view when entering the exhibition. Of Flowers is composed
of point cloud images of flowers, numerical data, objects obtained
through 3D scanning, and audio recordings of interviewees speaking
about their memories of flowers in various languages. A flower is an object
that is seen and enjoyed, and at the same time, possesses an invisible
culture and history, such as being used to express gratitude and comfort,
as well as their symbolic significance that is observed in the language of
flowers. In producing the work, the artist spent time with a blind person,
and learned that touching rather than seeing, and that past experiences
and memories have a great impact on how we perceive things.

The memories and impressions that humans have of tangible objects such
as trees and flowers are perhaps transient. What will happen to the
relationship between the human mind and nature as science and
technology progressively evolves? Sato's quest will no doubt continue

and be sublimated in his works.

Soma Sato

1985 Born in Hokkaido
2011-12 Foundation course in Humanities and Social Science, UCL,

University of London (Modern European Art & Literature, Human Geography, Critical Theory).

2012-15 Undergraduate studies in Architecture, Bartlett School of Architecture, UCL,
University of London.

2020 23rd Japan Media Arts Festival, Art Division, Jury Selection

2022 Participated in Kyoto Steam 2022 (Kyoto City Kyocera Museum of Art, Kyoto)
Currentry lives in Hokkaido

Supported by: FY 2020 Project to Support Emerging Media Arts Creators
Cooperation: CG-ARTS, Okute Community Centre

Grant: FY2022 Sapporo Cultural and Artistic Creative Activity Support
Project: Sapporo Art Index

Technical cooperation: KYOTO'S 3D STUDIO

Production support: Tetsuo Tanahashi, Akira Tamura, Takuya Hoshino,

Ami Koda, Naoyuki Nozawa
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"The 16th shiseido art egg” award

sSoma Sato

The shiseido art egg award is presented the exhibition that challenged Shiseido Gallery’s space and created new values
the most among three exhibitions. It is selected by a jury of three people who are active in various fields related to creation.

General Comments

This year’s jury for the shiseido art egg award are Hirofumi Isoya, Wen Yuju, and Ayako Suwa. The jury viewed the solo exhibitions of the three nominated
artists, receiving explanations about their work and engaging in conversations with each before entering the conferring process to determine the award
winner.

Tomomi Oka creates installations featuring devices in which she encloses minor, often overlooked stories such as people’s precious personal
recollections and disappearing customs, taking memories and establishing them in the space. YU SORA combines black embroidery on white fabric and
life-size three-dimensional renditions of items such as furniture and curtains in installations that engage with the nondescript minutiae of everyday living.
Soma Sato produces a variety of works that draw inspiration from a sacred tree on the grounds of a collapsed shrine, in his pursuit to explore the temporal
flow of objects and spaces, and the relationships between them. The materials used, means of expression, and ways of approaching the space had
demonstrated the individuality of each artist. However, perhaps as a reflection of the uncertainties and instabilities of the times, in all three there was a
common attitude of attempting to transcend time and space by holding onto the memories and places that are being lost, and sharing this with others.
While Oka had constructed the space she intended to a high degree of perfection, YU tactfully displayed both a sense of security and anxiety that anyone
could relate to, and Sato explored uncharted territory while questioning the way we see the world. The jury evaluated the respective exhibitions in
accordance with the main judging criteria that is the “integrity of the work,” at the same time contemplating the nature of "integrity" in art, as well as the
role of the newcomer prize. Ultimately, Soma Sato was selected as the recipient of this year's shiseido art egg award, for his great potential to both disrupt
and expand the existing the framework of art.

We would like to express our sincere gratitude to Hirofumi Isoya, Wen Yuju, and Ayako Suwa for spending much of their valuable time in judging the shiseido
art egg award, a process that saw them engaging in exhaustive discussions regarding the essence of art and the true meaning of Shiseido's cultural and
artistic activities.

Hirofumi Isoya (artist)

Born in Tokyo. Isoya produces works that encourage the reconsideration of time and the consistency of perception through sculpture,
photography, drawing, and their interrelationship. His recent solo exhibitions include, Find Your Verb (Koumi-machi Kougen Museum of Art,

i

Nagano, 2022), Go, go, go, said the bird: humankind cannot bear very much reality (SCAI PIRAMIDE, Tokyo, 2021). He has also taken part in group 5

exhibitions such as, L’ Image et son double (Centre Pompidou, Paris, 2021), and “Roppongi Crossing 2019: Connexions” (Mori Art Museum, Tokyo, ﬁ
2019).

Wen Yuju (novelist)

"= -
-

Born in Taipei, Taiwan, and has lived in Tokyo since she was three years old. She won the 33rd Subaru Prize for Literature with her novel
Kokyokoraika (2009). Wen took part in the theater project "Tokyo Heterotopia" (2013), directed by Akira Takayama, for which she wrote a story
about the Asian residents of Tokyo. She received the 64th Japan Essayists Club Award for her essay Taiwan Umare, Nihongo Sodachi (Hakusuisha,
2015), and the Commissioner for Cultural Affairs Award in 2019 and the 37th Sakunosuke Oda Award for Robahpug no Saezuri (Chuokoron-sha,
2020). Wen's novels and essays based on her own upbringing have attracted much attention.

Ayako Suwa (artist / director of food creation)

Born in Ishikawa, Japan. She launched “food creation” in 2006 and has since served as its director. She presents many works related to food
under the themes of desire, curiosity, and evolution, using various methods such as performing arts, installations, and the dining experience. In t
2014-15, she held “Taste of Curiosity—Museum of Curiosity,” the 10th anniversary exhibition of the 21st Century Museum of Contemporary Art, v
Kanazawa, in collaboration with the University Museum, The University of Tokyo. She was selected as a winner of the STARTS Prize by European | ‘{
Commission and Ars Electronica for her 2019 work Journey on the Tongue. Suwa’s solo exhibition, Taste of Reminiscence: Delicacies from Nature was

held at the Shiseido Gallery in 2020.

B Tomomi Oka Exhibition Sakasagoto January 24 - February 26, 2023

Eleven wall clocks with reverse dials whose hands also move in reverse (counter clockwise), appear as if afloat in the dimly lit space of the large gallery. Looking closely,
video footage and objects related to funeral customs in various parts of Japan, are found housed within the pendulum room of each clock. Focusing on old custom of
sakasagoto (upside-down things) in which various everyday actions are performed in reverse upon a person’s death, the installation attempts to unpack customs still
observed in various regions across Japan, and take a fresh look at the country’s funeral rites, and its ways of engaging with death.

Itis indeed a concept that attracts much sympathy, as many people over the past few years have experienced the death of someone close to them, or the loneliness of
not being able to return to their hometowns. The presence of a boundary of sorts between this world and the afterlife appears to manifest within the dark of the gallery,
and one gradually begins to feel that this world in which we now live is not all there is. The artist conducted meticulous research into the customs of various regions, and
demonstrates a remarkable ability to convey to the viewer neither too much nor too little of the narrative she wishes to communicate, while also incorporating the
personal experience of her grandfather's death. What is more, the sheer integrity of her creations was truly outstanding.

On the other hand, the high level of control and the impeccability of her composition also meant that there was little room for the recipient (viewer) to expand their
imagination. Perhaps the emotions that viewers received from the exhibition did not venture far beyond the scope of Oka's expectations.

There was also room for consideration regarding the balance between the physicality of the space and the amount of information provided. There were far too many
works to allow sufficient time for viewing each individual video, and the commentaries based on the artist’s research could not be referenced due to difficulties in
reading the text within the darkness of the space. It may have been better to subtract a little more in order for the artist to convey her thoughts and ideas more
effectively, and leave further room for the viewer to contemplate (or alternatively, she could have pursued a more heightened sense of superfluousness).

It is evident that the artist has the ability to interpret the site and construct it into the space of her work. It also piqued interest into her other works to see what would
happen if she took a different approach. There is much anticipation as to how her work and practice will continue to develop in the future.

YU SORA Exhibition Mozuku and Eggs March 7 - April 9, 2023

YU SORA transforms everyday scenes into works of art using white cloth and black thread. In the large gallery space, full scale three-dimensional renditions of objects
such as a table and chairs, are presented together with a series of two-dimensional works embroidered with images of small familiar items. The smaller gallery is
composed as a one-room installation consisting of three-dimensional works including a bed and other miscellaneous articles of daily use.

The simplicity by which she takes the experience of the everyday as the starting point for her artistic production, as well as the kindness in allowing everyone to relate to
the works while drawing connections to their own lives, thus instilling a sense of assurance and comfort, is indeed highly agreeable. The black contours that emerge
within the pristine, all-white space, is also visually appealing.

There is a good sense of balance between flatness and materially, due to the artist also employing the technique of embroidery, which tends to attract attention as a
means handwork, to develop three-dimensional works in correspondence to the two-dimensional works with their embroidered contours. The work of the store receipt
brought to mind Yoko Tawada’s novel “Umi ni otoshita namae” [The Name I Dropped into the Sea] in which the amnesiac protagonist searches for their identity using
receipts in their pocket as a clue, and thus gave rise to the joy speculating what indeed defines an individual’ s identity.

Everyone who visited the exhibition had surely empathized with YU's intention of turning one’s attention to “the importance of everyday life.” However, if this is the
ultimate objective of her work, it may not be sufficient in producing a long and lasting aftereffect on viewers. The way the frayed black strands of thread hang and sway
suggests the fragility of peaceful everyday life, yet the work would have been more powerful if it also contained a sense of discomfort that is difficult to empathize with,
or a sense of disquiet that is like a rift within the fabric of the quotidian.

There is no doubt that YU's distinct perspective will be further refined as she continues to travel back and forth between South Korea and Japan, and experience the
intersecting of their respective values. There is much to look forward to regarding the artist's future progress, as it is anticipated that this multifaceted perspective will
be reflected in both her work and practice.

In the future, it is likely that she will expand the scope of her activities while increasing the scale of her works to encompass entire houses, offices, and even apartment
complexes, in a way that also involves the viewer. YU is indeed an artist that has the skill and ability to realize such projects.

B Soma Sato Exhibition Transient Traces April 18 - May 21, 2023

What first comes into view upon entering the exhibition, are works composed of point cloud images and objects obtained through 3D scanning, and audio recordings of
interviewees speaking in various languages. Such demonstrates the artist’ s attempt to approach flowers in a holistic manner without actually showing the flowers
themselves. In the following large and small gallery spaces, the artist presented conceptual works based on the motif of a collapsed sacred tree that once stood on the
grounds of Shinmei Shrine in Gifu Prefecture. Inspired by news reports of this collapsed tree, the artist frequently visited the site, documented it with 3D scans and
photographs, and obtained permission to take a number of the tree’s pieces home with him. The 3D fragments and photographs produced as a result of his research,
and the three-dimensional works consisting of pieces of wood wrapped in acrylic resin, serve to explore the relationship between objects, the human body, time and
space, as well as the nature of memory and the mind.

As evidenced by the way in which the sacred tree is presented through fragments and hollows, the theme of the work lies in the attempt to visualize the invisible. It is
rare to come across an approach that explores different perspectives by mobilizing a variety of methods, including fieldwork, numerical data, and text, in hopes to
capture the subject without relying on sight. In addition, what is highly original is the artist’s idea of facilitating an encounter between the sacred tree and latest science
and technology in order to contemplate the nature of time in faith and science.

Itis difficult to say that the exhibition succeeds in communicating the artist's intentions without explanation, and there is still room for improvement, such as the means
by which he attempts to integrate the respective spaces through the audio recordings on flowers. It seems that Sato himself has not fully digested the concept to begin
with. However, his attitude of questioning the way we see the world and seeking to express his unease with various fields showed great potential for disrupting and
expanding the existing framework of art. The artist’s expressions that appear to have been conceived through his struggles, is likely due to the fact that of him
challenging the unknown that does not fit into an established framework. While his manner of expression has not quite caught up with his high aspirations, it this very gap
that in some ways creates the thrilling appeal of his work.

In recognition of these points and with high expectations for the future, the decision was made to present the 16th shiseido art egg award to Soma Sato.
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The 16th shiseido art egg

Organized by: Shiseido Company, Limited
Planned by: Shiseido Art & Heritage Management Department

W Application period: May 10 - May 24, 2022

MPortfolio review

Toshiharu Ito (Art historian, Professor Emeritus of Tokyo University of the Arts,
Shiseido Gallery adviser)

Yuri Mitsuda (Art critic, Professor of Tama Art University, Shiseido Gallery adviser)
Shiseido Art &Heritage Management Department, Shiseido's employee judges
(Employeesparticipating program)

MExhibition

Tomomi Oka Exhibition Sakasagoto -Inverted Ordinary Life- January 24 - February 26,2023
YU SORA Exhibition Mozuku and Eggs March 7 - April 9, 2023

Soma Sato Exhibition Transient Traces April 18 - May 21, 2023

Venue: Shiseido Gallery

Curated by: Mika Itagaki, Keiko Maie, Keiko Toyoda

Grant: KUMA Foundation, Nomura Foundation (Tomomi Oka Exhibition)

Wl The 16th shiseido art egg award” review
Hirofumi Isoya (artist)

Wen Yuju (novelist)

Ayako Suwa (artist / director of food creation)
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