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Foreword

Since 1919, the Shiseido Gallery has been offering exquisite, memorable encounters and experiences
through art in accordance with its mission to “discover and create new beauty. ”

“shiseido art egg” is an open-call program in which Shiseido supports emerging artists whose
creations stimulate the senses and offer different and diverse values, expanding the possibilities for
new kinds of beauty, the opportunity to showcase their work in solo exhibitions. Since the program
was launched in 2006 a total of 48 artists / artist units have presented their work in this manner, and
gone on to grow their presence on the art scene.

This edition of “shiseido art egg,” the 17th, attracted 351 entrants, from which three were selected:
Maki Hayashida, Zai Nomura, and Hirotoshi Iwasaki. Entries were judged on whether they offered an
original perspective on today’s world, and engaged earnestly with contemporary struggles and
uncertainties to express new values and a new kind of aesthetic awareness.

Maki Hayashida Exhibition (January 30 — March 3, 2024) took place first, followed by Zai Nomura
Exhibition (March 12 — April 14, 2024) and Hirotoshi lwasaki Exhibition (April 23 — May 26, 2024).
The results are recorded here, with the aim of deepening understanding of the role of shiseido art
egg, the works of these three artists, and their exhibitions.

Last but not least, we would like to express our sincere gratitude to everyone who coorperated
inholding this exhibition.

October 2024
Art & Heritage Management Department
Shiseido Company, Limited
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Water & Mountains: A Wonder-Land on Ecology and Society
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{water Wonderland)

2022-2023

A>oPzy b TUY b GRIE). Y TLFr >3 T4 FH, BIVE
1,875 x 1,500 mm (%)

1) —X (Water Wonderland) (2022-2023 &) &V

Inkjet print (as a set of 3), single channel video with sound
1,875 x 1,500 mm (each)
From the series “Water Wonderland,” 2022-2023



% 1 {LOOKOUT #2-4)

2023

EIFY - YAN— TV NMIFES

10x8inch (&)

> 1) =X (Water Wonderland) (2022-2023 &) &Y
Hand-tinted gelatin silver print

Unique piece

10 x 8 inch (each)

From the series “Water Wonderland,” 2022-2023

4 {LOOKOUT #1)

2023

3 i G/ SR AU

1,300 x 1,050 mm

> 1) =X (Water Wonderland) (2022-2023 &) &)
Inkjet printing on wallpaper

1,300 x 1,050 mm

From the series “Water Wonderland,” 2022-2023

{Re-collectionV #1-7)

2023

Polaroid Blue 600 Film % 7 & JLALER,

{The Stacks) Aoz b TV RUIRTIL
2023 2,000 x 1,000 mm (%)
ZF=LTL—b21 B REREA Vo, & > 1) =X {Water Wonderland)
420x297 mm (7L —b), 75x200 mm (&7 % X hER) (2022-2023 &) & V)
1) —X (Beyond the Mountains) (2019-) & Polaroid Blue 600 Film reworked digital
21 steel plates, ink mixed with ash on paper on polyester
420 x 297 mm (each plate), 75 x 200 mm (each text work) 2,000 x 1,000 mm (each)
From the series “Beyond the Mountains,” 2019-ongoing From the series “Water Wonderland,”
2022-2023
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L+ 1 (Re-collection IV #1-6)

2023

Ay h-TIVY b TOUL

100 x 100 x 20 mm (&)

> 1) —X (Water Wonderland) (2022-2023 ) &V
Inkjet print on acrylic

100 x 100 x 20 mm (each)

From the series “Water Wonderland,” 2022-2023

T : {Re-collection | )

2023

AvoZzy b -TYY b A bRV IR

1,200 x 1,200 x 100mm

> 1) =X (Water Wonderland) (2022-2023 £) &V
Inkjet print on lightbox

1,200 x 1,200 x 100mm

From the series “Water Wonderland,” 2022-2023

(Re-collection lll #5, #3, #4, #1, #2)

2023

AvoTzy b TUVY R TarTF—YBE
210x210 mm (&)

> 1) =X (Water Wonderland) (2022-2023 %) &V
Inkjet print in vintage frame

210x 210 mm (each)

From the series “Water Wonderland,” 2022-2023
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2023 TFILEBEE7xXT1/VL LUMA Rencontres Dummy Book Award A
2021 KYOTOGRAPHIE REEMEEES "KG+SELECT) S0

Maki Hayashida

Water & Mountains: A Wonder-Land on Ecology and Society

Maki Hayashida delves deep into the complex issues that underlie the
reality of today’s consumer society. While being conscious of the
boundary between the “documentary” and “expressive” aspects of the
photographic medium, what she seeks to reveal is the gap between
research and truth. Pulled into this rift are multiple threads, which
although rooted in the social theme of environmental issues, traverse a

great number of layers through fiction and subjective speculation.

Hayashida conducted research into historic coastal landfill sites in the UK
and the illegal disposal of waste in Japan, and has respectively continued
to work on the projects “Water Wonderland” (2022-2023) and “Beyond
the Mountains” (2019~). The theme of these projects is to discover the
law of “unintended consequences” in the reality of consumer society. The
sociological concept describes the consequences of deliberate actions as
often being unexpected, and the possibility of ultimately resulting in
perverse effects that may worsen the situation.

Presented on the back wall of the large gallery space in this exhibition is
the large-scale work Water Wonderland, a gelatin silver print of one of the
landfills sites in the UK, which has been hand-colored and layered with
projections of several other landfill sites to enhance its fictionality. On the
opposite wall is the work The Stacks from the series “Beyond the
Mountains,” in which the chimneys of all 21 incineration plants jointly
operated by Tokyo’s 23 wards are respectively depicted on steel plates
used for photoetching. The accompanying frames each contained minimal
information, such as the names the plant and the height of the chimney.
The contrast created by these large works generated a sense of tension
and immersion, while the chirping of birds recorded at the landfill site
sounded throughout space and contributed to making this heavy theme
more approachable. The works in the small gallery space titled
Re-collection, were filled with objects that were the result of Hayashida’s
digestion of the physical, sensory encounters that she had experienced
during the process of her research in the UK. From fragments of glass
bottles to Polaroid Blue 600 Film invented by accidentally mixing a color

film system and black-and-white developer which should not have

happened, expired color photographic paper, and plastic materials which
did not exist in the past—the installation in which these elements
intertwine evoke a rich sense of the tactile and olfactory, and make us
aware of the ambivalence of the photographic medium, which is not
merely a record or reproduction, but also causes ambiguity in materiality

and meaning.

Each work in the exhibition was accompanied by a text written by the
artist. The images and words are intertwined, yet when read closely they
appeared to be completely different things, certainly having the effect of
prompting guestions and drawing attention to what lies behind them. The
rich potential of Hayashida’s work is created not when information from
research is reduced to images, but when the artist’s unique way of
thinking brings about moments of silence and uncertainty to the viewer.
We look forward to seeing how Hayashida’s work will further evolve and
develop in the future.

Maki Hayashida

1984 Born in Osaka
2007 BA Policy Studies, Kwansei Gakuin University
2023 MA Photography, London College of Communication, University of the Arts London

Lives in Tokyo

Career highlights to date

2023 LUMA Rencontres Dummy Book Award, Les Rencontres d'Arles, shortlist, France

2021 Exhibition “KG+SELECT” KYOTOGRAPHIE International Photography Festival,
Kyoto, Japan
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- It's OK, the fact you exist will never fade even though this universe will be gone-
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Biophoton has been shining like this

2024

HFR, UV-ET X MEDRI,
BPIniceryrF—YnR—rL—rEER,
TIYLRY IR

Burned vintage portrait photography,
UV-pigment print on glass,acrylic box

ALk (F7 R)aGift

2024 'Q:\ : .
HICHLFEENLD > TFHK, '

AR, HZRE RTFVLR .
Letters that never reached to anyone, |
glass box, glass ball, stainless streel l

A (E#E) Kantsubaki

2024

RIAA R T4 LL BARFA b T—T L
Polaroid film, UV-light, cable

AT (77> h—L) Fantéme

2024

K K AoV zy b TUrs—,
LEDBEHE=Y —. *V v REEKE,

R4 AYEa—9— A¥F—xy rTF7F
Water tank, water, inkjet printer, LED monitor,
ozone generator,microcomputer, internet cloud

ANAF 7+ b HEL)

Biophoton has been shining like this

2024

HZR, UV-ET X > MR,

MeEInfcery 77—y nR—tL— FEE,
FIUILRY IR

Burned vintage portrait photography,
UV-pigment print on glass,acrylic box

{Untitled)

(BOBFEIEAB L, 12H 5 KRLK)

(It's OK, the fact you exist will never fade

even though this universe will be gone)

2024

DNA 7—%. BT — 7z,

M0 vEa—y— & TV —
DNA data, punched tape machine,
microcomputer, paper, projector
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2018 "MEEN-FRAELEEDOREL vol.7HNE, (gallery aM, ER)
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Zal Nomura

It's OK, the fact you exist will never fade even though this universe will be gone

Zai Nomura, who lives and works in New York and Kobe, has attempted to
shed light on life, death, and what lies in between through a variety of
mediums that draw upon photography and sculpture. For this exhibition,
the artist explored the theme of recording and remembering the traces of
human existence, creating an installation in the space of the Shiseido
Gallery in which the irreversible flow of time of past, present, and future

intersects, and the tangible and the intangible blend together.

In the large gallery space, a punched tape machine suspended from the
high ceiling imprinted human DNA data onto translucent tape in the work,
Untitled (It’s OK, the fact you exist will never fade even though this
universe will be gone). In this work, which records a person’s DNA data
over a period of about 90 years in accordance with the rhythmic sound of
a heartbeat, the percentage of the imprinting completed was projected
onto the wall, indicating the distance to the goal to be reached in the
future. The tape that trailed from the ceiling to the floor formed a sinuous
spiral, creating a three-dimensional work whose final form was impossible
to predict.

On the opposite wall was the strikingly vivid and colorful glass work,
Biophoton has been shining like this. For this work, which takes on a
variety of forms, Nomura collected portraits from around the world taken
over the past 120 years and burned them one by one and photographed
the flames using long exposure. These developed films are affixed to the
glass using UV-pigment printing. The subtitle that Nomura gave to the
subjects of the photographs, who have been transformed into flames,
evoke the vibrancy of these people at that time. The work could indeed be
regarded as a testimony of their existence.

Displayed on the other wall were three works from the series Gift. Letters
that were never delivered to anyone were translated into braille. Small
glass balls arranged to form braille are attached to the inside of a glass
box like mirror writing. It was a beautiful and ephemeral work that
changed appearance depending on the light.

Fantéme, a device that prints photographs in water of those who have

passed away, was installed in the small gallery space. Anyone could

participate in the work via the internet or by scanning the QR code
displayed in the venue. Instead of on paper, the photographs of loved
ones provided by participants were printed onto a film of water that
formed inside the tank. The ink formed droplets that came into contact
with the water film, becoming a trace or image of the loved one, which

drifted slowly in the tank before eventually disappearing.

Everyone experiences parting with their loved ones at some point in their
lives. In this exhibition, what had deeply moved viewers was the system of
participating in works that enabled them to connect to the memories of
their loved ones through drawing ties to their own experiences. The
simple and sophisticated space also provided scope for the viewers’
thoughts to enter, creating an opportunity for people to experience art in

an open and inclusive manner.

Nomura continues in his exploration of the universal themes of human
nature and the nature of existence. How will these themes be installed
and sublimated in his works? We look forward to seeing new

developments in his work and practice in the future.

Zai Nomura

1979 Born in Hyogo
2009 MFA at Goldsmiths, University of London
2013 Ph.D. in Fine Arts at Musashino Art University

Lives in Hyogo and New York

Selected solo exhibitions

2024 “Can't Remember | Forgot You”, Tokyo Arts and Space Hongo, Tokyo

2021 "Echoes”, Ulterior Gallery, New York

2018 “'Mirror Behind Hole: Photography into Sculpture’ vol. 7 Zai Nomura,”
gallery aM, Tokyo

2017 “Can't rewind it”, Soh Gallery, Tokyo

Selected group exhibitions

2022 “At Six and Seven,” Ulterior Gallery, New York

2022 “Séance Fiction,” Pfizer Building, New York

2018 “Minato Media Museum 2018,” Nakaminato area of Hitachinaka city,
Ibaraki

2016 “Aichi Triennale 2016,” Okazaki CIBICO, Aichi

Awards and Grants

2020-2021 Finalist, “15th Arte Laguna Prize”

2019-2020 “Program of the Overseas Study for Upcoming Artists (New York, USA),”
Agency for Cultural Affairs, Japan
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(79 TADIR) DicsDRE #1
Picture #1 for Daughter of Butades
2024

RiR. #

Charcoal on paper

SRR

S

(79 FROR) Dfs DRE #2
Picture #2 for Daughter of Butades
2024

KRR, #

Charcoal on paper

(2%7) Skia
2024

FOYNZTY > b LED 541+

Acrylic print, LED light

£ (Bm) : (FEADTRE)
Transjucent Memories

2024

TOINIZTI Vb

Acrylic print

BT ATYTRAOR) OfcdDy—raA—7
Zoetrope for Daughter of Butades

2024

. &%

Paper, Iron
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1981 ZMBEEN

2006 ZEXMAPEMPMBERT V1 2REMEREE

2008 RREMAFAZEEMAREHSMRRET

2019 RREMAZAZREMARNESR=MRRERBLRBREET
EHREE

FRERE

2015 "SHRGZE/ EBERE B, (RETHREXvI)— ILFE)
2012 Tinto silences (GALLERY TERRA TOKYO. EX)

2011 THZARULEER,L (GALLERY TERRA TOKYO. EX)

ERTL—TE
2020 SEImEAT 2020 / 7T A > APPARATION (RR BT AFZRZ XM ERIIE, RR)
2019 Motion Studies: Five Contemporary Animators
(Schick Art Gallery at Skidmore College. 7X')7#)
2016 Z+MAZ—WEE (FH 15. AF)

ZEFE

2023 HHRADC 2023 ADC &
THE ONE SHOW 2023 Gold, Bronze
NY ADC 2023 Silver, Bronze

2015 Holland Animation Film Festival 2015 non-narrative short 75> 7Y
10th TAGBOAT AWARD 75> 7Y

2010 AX—=YT+—FL - 7z RT4/NL2010 KE

Hirotoshi Iwasaki
Daughter of Butades

Hirotoshi Iwasaki focuses on the rotoscoping technique, in which
live-action footage is traced to create animation, and explores its potential
as means of artistic expression. The title of the exhibition is derived from a
myth contained in Natural History (Volume 35), a book by the ancient
Roman writer Pliny the Elder (23-79AD). In the ancient Greek city of
Corinth, the young daughter of a potter named Butades, when being
separated from her lover, traced the contours of his shadow (skia), cast on
the wall by a lamp. This drawing is said to be the origin of painting. For
this exhibition, lwasaki created an animated work by tracing footage of
people and landscapes that he was unable to see as a result of the
pandemic. Iwasaki use of this process as a form of reminiscence is akin to
the drawing by the daughter of Butades. The work, while focusing on the
origin (arche) of marking and retaining absence through the act of

depiction and creation, attempted to examine the nature of memory.

The animation work Daughter of Butades, which is also the title to the
exhibition, was projected onto the large wall of the main gallery space.
“He” ruminates on his memories as he traces the outline of a motif,
recalling things like everyday landscapes and his late grandmother. By
tracing the images, his memories move back and forth from the past to
the present and onto the future. Poetry by Junzaburo Nishiwaki resonates
in response to the animation. The kinetic nature of the live-action footage
intermixed with the painterly images seemed to create a representation
that lay somewhere between actuality and absence. Presented on the
opposite wall was the work Skia. This work was made by transferring a
scene from Daughter of Butades onto an acrylic panel and shining a light
on it to project its shadow on the wall. The boy who has become a
shadow appears to have grown more mature than he is portrayed in the
original footage, suggesting the aspect of time in the transformation of

memories and images.

An installation consisting of acrylic panels entitled Trans/ucent Memories
and a zoetrope work were presented in the smaller gallery space. In
Translucent Memories, a series of individual images that are translucent

and thus reside in the space between the visible and the invisible, are

layered and connected to assume the appearance of a continuous scene.
The work in this sense is akin to our memories, which are created when a
number of scattered fragments are accumulated, layered, linked, and

connected.

Two original drawings for Daughter of Butades were displayed on the
landing in a contrasting manner. Iwasaki created his animation work
through drawing and shooting a scene on a sheet of paper before erasing
the images and repeating the same process over and over again. As a
result, erasure marks from the series of images remained, these traces of
which form a trajectory of “memory.” While one was drawn in accordance
with the timeline of the footage, leaving traces of the “past,” the other
was drawn by tracing the timeline in reverse, enabling the “future” to

emerge as a kind of premonition.

This exhibition was centered around a single animation work, and the
space was developed so as to delve deeper into its concept, providing an
immersive viewing experience. We look forward to seeing Iwasaki use this
exhibition as a starting point to take on further challenges in the future to
explore the possibilities of how animation can connect with art.

Hirotoshi lwasaki

1981 Born in Ibaraki

2006 B.F.A., Tama Art University, Department of Information Design
2008 M.FA., Tokyo University of the Arts, Department of Intermedia Art
2019 Ph.D., Tokyo University of the Arts, Department of Intermedia Art

Lives in Aichi

Selected solo exhibitions

2015 “Poetic Iconography / Hirotoshi lwasaki,” MOTOAZABU GALLERY, Yamanashi
2012 "into silence,” GALLERY TERRA TOKYO, Tokyo

2011 “Invisible Time,” GALLERY TERRA TOKYO, Tokyo

Selected group exhibitions

2020 “INTERMEDIA ART 2020 APPARATION,” The University Art Museum,
Tokyo University of the Arts

2019 “Motion Studies: Five Contemporary Animators,”
Schick Art Gallery at Skidmore College, USA

2016 “1/24 of lllusion,” FZ FIFTEEN, Taiwan

Awards

2023 ADC Award, Tokyo ADC 2023
Gold & Bronze Awards, THE ONE SHOW 2023,
Silver & Bronze Awards, NY ADC 2023

2015 Grand Prix for non-narrative short, Holland Animation Film Festival 2015
Grand Prix, 10th TAGBOAT AWARD

2010 Grand Prix, IMAGE FORUM Festival 2010



2 17 [Elshiseido art eqg B &

g NS

BB vvIlDI)I—2avIlBh3RAGDBTERTZIANEERL. 320BRERDOHF T,
BEEX v —OEBMIIREIHA, HLWHEEOREXRLELCSIEEBERICshiseido art eggBEZBE) £,

%’A =
IR E:I:

AEOEEBIIRE BE. BB 9K, FEEAFOIRI’EDELI. BEEEBEISETEHEL. FRIVSLOBEHREFIF. NELIT->/-LTE
BIZOZFHFE LI

HENBRT—YE2BEELEWIATATEROBBELHAGHOE TRELILME B, SHBAT VLAV TABOREEDH ) AEBULH T
BN £, OrROA—TEVSFEXFRAVCHEGEREZEHIC, FHCIEPRRBISODVTHAVEZS ELEZER B, WThLEECHGEEEARE
FREL, BERLBE - XRX2ERAHHLS EBRE /L ICBIT2MBUELXIRERLAEBRTLE, SREMBMNICRIZESRLHEBLTEY ., Zh
NEEEICBEROBBEL LTEZIATIESIRATEATLEL,

AEHAAEEFHEBELTOTH, VY—FILEDE, #eMELRENICHLEL(ERRE LB, EREZEFACRMZHEAICEKRWL. ABOXEDT
BlrHALHEN, BERT7X—>a ilERTEX—LB&KE. SIETOERBREEF—7ICLEREBRLIZSBE, RRIEI=E
ZINZNTT, WIENLAHRELIZEBRTHY . BEICELTUL, ZEOEVAY, —BLAET—IHERFEONII—> 3> ¥RERE, 2L
BEIMSEEATONELI,

MEBIETFRAMOERELTORVWRCY S —FORTEIHRORMAAFTINLI L, EREAIVEROEETEF—THERLIZIED S,
EEDEVHACEEEASIMLILY., FROZECEAELRLVWERBDOELY TEHEEALENTFMIN,. F 17 @ shiseido art egg BB I
RELEL,

BB, 3RICHBLTHEAREZES ICH->TE, ERNALZITTRVEEAORIAZERTIILICLY. SOIKEBTIHELH DI EDORE
NHYELIz, BEELASKHEAETICECL. ZHRLBERIOBERE RO (LI RE BBERK., ¥8 KK, ¥ EATFRIZL, S KHH
LEIF£d,

BEREE (XHR)

FHEEEN, RMBEMRKEREREMARRLZ, 99F, 7— T RAMILZEEBERR—X "7—rZXR—Zdoty (BHE) 2817, EZEF
HhOEREBEFB, 7777 vy TR, RA-THE BVINLBEEREFEL. ZOAFTLE, BRIADRH., FHE—Y—IC
L2FELEAEBECPEREMIVANLCARBELRACIIL—2a v, Ik, KRB, BEERESRERRAELZAVCERERK. TARERIC
"Unity on the Hudson, Hudson River Museum, =—a—3—7% (2023). "Lines; KAATHHEJIZMEISE. #&EIl (2022) k&,

R UK (FER, 7—7(ZH)

HRHBEEN, FEERDV) -, EBRKX 7L EZRBLTCEAATOIAY Y- AEZIILD, RE., EH., FYR, FBETOF2—-KE ”
TORIMEZH, METIE, FHEVW FERERABATATIZBAL, B, YUV R IF, 1 YRIL—Yarvi2EZRLBERATOEES S L
7OV bETS, ERTINLIZ Tunpeoples (2023). EBH A 7 1)L Fsymphils (2023), 7=, E7% {8 E 2 TCompositionsy Pioneer 8>
Works, =a2—3—2 (2018), 2018 FISIFBEEF v SV —I2T SEABNK : ~  ings 2B, ;

T ERF (WEEE. BBRASRE)

WREEEh, PERASALRBETRREEMET. B+ (ARBEAXE), BEAHEL PO BORFELOLBREE2T5, £, BX =
OWFE, BMAARBEPHOFRDORZIFICENT, EOLSIBYVEDLDNTELZDONEWS F—ICBYBOEEIC, BAPEBEAOZEDHIZ, B N
RAOREXEZ I ODBEMEEZTOS I MIbED>TVS, EEIC, (BAZLD) 2182 RUFELTERICLZHAERES (W '

HARAE. 2023). PrEE, oF sy (ERt, 2022) THETLEZREDOHLy (BETIT—HE. 2021) BESH.

SRERT

ol

HikHE EZ B "Water & Mountains : TOAY—¢HR%2HCEZTYF—F VK,

202418308 () —3A3H (A)

CHEBICETRV Y —FICEENBREMA /A VRIL—23 0 ThHhD, KEREILFIFIROBEOBUIMBD—D42ELIEEICFEEEHL. Z0
FICTTERBIMOBRGBERE, BEMBCEREFSLBERICL. SELVLIXTATORBELRLI., SECEICIIRER23IXOERIEOEE
WtEREBRL., NERETRHIABIUMTEDILASRBRODERERERLERT., BREOHIEH. RAZEZ L LEHREBAL I, BELI
FRLSETIC. BEEBICIOMBELZEZISEIRBEFRESE T,

T7472avOOK)AIZEABVWERBIZEFRABETEL. BEOEBEEARLOD. ABICLZHAEHNATEICLS TBERIEIZHER, II2LWTEAIEL
SEVSEEITGEEED oFce TFUR Ay - IV F—FV R, 2BEZEEE. "BOATTROBAALZLIORATIOHER 275" RELBRSE S,
BRTH, BEORBELEZRAFETCEASEAPSZMOMBE L K>TL, BRNAEREZERL TV,

EHRBEBERRINZINDIBANT, T—IIIE—BEI H 2, BENICELL. BRBEROFLEEVL IV, 272, ZORLIFOELEIHABLADOERDSH
TIZHLBL, 220 MNP "B OREBRLER LI, £, THFRIMEOSZIREROBRELRLTLEA, ¥@E, POHEBREICEHR>TW,
THEIAMAADIERBERICL>TESEIBREDREAEITRTZIET, LYECHBRERICE SIS, XMEBERLIER. BETILYEIBRED
I2"TCETCLE " RO R TAHATILWER LT,

HEFBEOERIZIERVWEBRAD 22D, RCRVBEARITEIETREFECT —VYEABEOFIZEBIN, b LA >TWL,, £, &WEL(D
BART)Y—F%2T52¢T. ERPBEDEHRELZULIIIAZEEZAOND, BEETHIETHRL, BEZELTWEASHBOSELI RTINS,

MEN R "TEOFEIFEADRL, A HRIE - It's OK, the fact you exist will never fade even though this universe will be gone-,
202438128 (k) —48148 (H)

TG>T ADBEEZKIZHRT 2, 1 ADABODNABRZHNOOFERITLLEIIZ. BEIEBREINERTOHBKREEZRPL. £A2REBBX TR
HITEHE, ZREFEZRVAYS TAPFELLRIEZESTEL. TR0 EVLWD120BEBERT—<YEEBKRLT,

EEORZANTEAT., REBROLERIN TV, I, DNABREZITAT2T 7280 AFHDIORBBLIERERBORT—LRELINTEY . &
DHAEDDEOEBOYILTENTW DS, BORAICLELIROHESIZORA > T,

KIZEEZMRITEEE, AOXEELLEFEIF, KECPERELITOAX—JEbH0E>T "HE, b WSS EREESE, BFAANLIRER%
HOEITH, RARIC. EBICTTERVELSABICEENRREZLENVC LN S, HEROERIHEVRHEBLRELAVLHR T, BNOERIZE
BB EBELBEILLVAZDTIEAVY, SEDEROIA—VBENIEROBRILABEVLRILETEL, HEEZS|IEHLILLEZONS,
ADFEDEFAPERCIERCANEDRTH>TCELTATHY . ZOTAEAEBEPKOTTaTIL, ERMNIZBHEHKRIIZEBICIIBEERLH o120 BREK
TEAVIFTLGYBUEIEEINTEY) . ZHONRBEEL>TULARL, T—92YENLSE THRREIEZFE. T > ADEEZ—RHNMOEZHES
MBOLEHEA, O—FTI7ENATIE, BERONIVIAHIEENTW o, EHRZMEREL AL ORTKEFIIH>TORLRHFTMTE S, SBEEFEIC
[EDNABROITA T —TIERICEA LAY . BAREBHLTLWEIRIOMNREEDRELAE >z, FROBRNZELLRICHRS, AELREETN (K
LDRMREL>TW,

HWENLBTEREDESSY., REOEBEICELWT—HREABTVL I NS, SEDshiseido art egg BT BN EITRE LT,

WEB 2B E "7957ADE / Daughter of Butades,

2024% 48238 (X)—5H8268 (H)

EERBELHZ>TIHEL, ZORBZREE T T A= a2 RDIIER,. KERETREZOBRGERE, REDI>—VEBEICE TRELZ, I
BRETRT7ZIZIILIRICBREFRDS —> % TV RLTIATHIIZAVYRIL—2ay, V=rA—T% BREOFOERE*EF—7IZEBRLT
BARNBEELSHREIMREIE. HEEOHBEZFESINBTHS, DEEEFAENLLOLLEVSBARZNAREEORRETLHE7-00. BARNTHY
BRASEAGHNRIERICLRAS, 272, \MOBAEAIBWVWIEEED, AAIZITANONPTULREIL, AIREEHI2EOH S, SHETIEHLSIPLESR
ZHLHELICAD. FROKEIEAR T ESTEAHD, oo RARKEXICEALTIE. IBZHBICTIANEBREZRIDAMEIIBLIEEZONS,
MGENTHER B=ZBOFLEcRlE. XREIOFEZHAGDL LM LRRBOTRELZRLEE,

BYBORBEIOSS, 1RIIRKEEORKEAI»SHEVTEL "KROEH" £h>TWWb, RBEFETHY . AT+ 7EFRICEINIBEAELHRENICE
T TLWBRLTFMTELZ, BRIERDSIEM—FILTIDOHAZRELLIETIEAINEHLZN . ERBZT7TO—FOERLMAZE, ESIIT <IN RE-
121255, BAXRTIZUILRORANDREGE, ADEWHIZTIATEHRNIZ 27,
BLWFA—vaviHlEREfEHEANS., ZIE2HATRICHST, VLT FERTWIZILTWEZRIZFELL, —A. SEENEZL . EROMEIEAD
RNBEVRIEKIZAR 2Tz, DAY RTBEALZVRKIFELELZ /A XIZBRSBRVEEICHATLWAZLIZLERNTWLEY, /A XEHTIETHRARESA
BEMELH S5, ZRICE>TYEBEIEMEFICDIFEIET, FROBWIELVEEFICEEZPLT (A2, SHEOLM)BCAIERSEZKITTWCILEEH
FLTWB,



“The 17th shiseido art egg” award

/al Nomura

The shiseido art egg award is presented the exhibition that challenged Shiseido Gallery’s space and created new values
the most among three exhibitions. It is selected by a jury of three people who are active in various fields related to creation.

General Comments

This year’s jury for “The 17th shiseido art egg” award included Kengo Kito, Shuta Hasunuma, and Kikuko Hirafuji. The jury viewed the solo exhibitions of
the nominated artists, receiving explanations about their work and engaging in discussion before entering the deliberation stage to determine the winner.
Maki Hayashida’'s work combined social themes with issues surrounding the medium of photography itself, Zai Nomura employed a variety of mediums in
his work to question the nature of human life and death, and Hirotoshi Iwasaki attempted to reexamine the act of drawing and remembrance through his
video works made using a rotoscope technique. All of the exhibitions used photography and video as their primary means of expression and presented a
narrative regarding “memory/documentation” by overlaying the past, present, and future. They also all shared the same approach to dealing with their
subjects from a comprehensive perspective, providing the scope for viewers to think about the issues raised.

Although there was a common thread to the general direction of their work, the three artists each had their own unique style of expression: Hayashida
visually and aesthetically communicated social issues based on her research, Nomura ingeniously engaged with the exhibition space and materials in an
attempt to visualize the essence of human nature, and lwasaki presented video works based on advanced animation production techniques and works that
took the production process itself as its motif. All of the exhibitions were truly impressive, and the jury evaluated them from a variety of angles, including
the use of space, consistency of the themes, variations in expression, and future potential.

Hayashida’s treatment of text as a work of art and the depth of her research left room for expansion, while in the case of lwasaki, a redundancy of motifs
was observed in his main work. Thus, Zai Nomura was selected as the recipient for the 17th shiseido art egg award in recognition of his use of space, as
well as a system that encouraged viewers to actively participate and generated a desire to witness the changes in the work over and over again. In terms of
all three artists dealing with the issue of temporality, the jury suggested that they could further develop their work by exploring ways of perceiving time as
something more than simply linear. We would like to express our sincere gratitude to Kengo Kito, Shuta Hasunuma, and Kikuko Hirafuji for contributing

their valuable time and taking into account a variety of perspectives in the judging process.

Kengo Kito (artist)

Born in Aichi. Professor, Kyoto University of the Arts. Kito launched his career in 1999 while still at university by establishing the “Art space
dot” artist-run space in Aichi. Since then he has employed numerous modes of expression from large-scale installations—featuring ubiquitous
everyday items such as hula hoops, shampoo bottles and scarves, incorporating their vibrant colors, the reflective qualities of mirrors and
glitter, and motor-induced rotation and cycling—to offerings in sculpture, painting and photography. Recent solo exhibitions include “Unity on
the Hudson,” Hudson River Museum, New York (2023) and “Lines,” KAAT Kanagawa Arts Theatre, Kanagawa (2022).

Shuta Hasunuma (musician, artist)

Born in Tokyo. Spanning film, theatre, dance, and music production, Hasunuma's oeuvre includes numerous musical works, plus concert
performances in Japan and further afield with his Shuta Hasunuma Philharmonic Orchestra. In recent years he has applied the technique of
musical composition to a variety of media, presenting videos, sound, three-dimensional objects, and installations, and undertaking solo
exhibitions and projects. Recent albums include unpeop/e and as the Shuta Hasunuma Philharmonic Orchestra symphil (both 2023). Among his
solo exhibitions are “Compositions” at Pioneer Works in New York, and at the Shiseido Gallery, “Shuta Hasunuma: ~ ing,” both held in 2018.

Kikuko Hirafuji (Mythologist; Professor, Kokugakuin University)

Born in Yamagata, Hirafuji earned a PhD in Japanese language and literature at Gakushuin University, and now conducts comparative research
on myths from around the world, with a particular focus on Japanese mythology. As well as addressing how Japanese myths and deities have
been treated in artistic expression and wider society over the centuries, she is also involved in compiling teaching resources to help students in
Japan and overseas learn about Japanese religious culture. Her recent published works include Photographing the sacred: Co-creation and
dialogue between religious scholars and photographers (Yamakawa Shuppansha, 2023), Ways to walk “myths” (Shueisha, 2022), and Tracing
Japanese deities through mythology (Chikuma Primer Shinsho, 2021).

B Maki Hayashida Exhibition Water & Mountains: A Wonder-Land on Ecology and Society January 30 — March 3, 2024

The installation was a presentation of the artist’s research into waste-related problems and her visual interpretation of them. The large gallery space featured a
hand-colored black-and-white photograph of a historic coastal landfill site taken in the UK, upon which video footage of various landfill sites were projected. The location
and year in which the photograph was taken was intentionally obscured, also indicating the fictional nature of the photographic medium. Displayed on the opposite wall
was a work depicting the chimneys of incineration plants operated by Tokyo's 23 wards, while the small gallery space featured a series of photographs of glass fragments
collected at a landfill site. The cool colors of the works and their spacious arrangement generated room for the viewer to freely contemplate the issues raised.

There is something likable about the artist’s honest approach to creating fiction, and it is intriguing how she attempted to illustrate the fictional nature of photography
while also making viewers consider the “unintended consequences” of deliberate actions. The exhibition’s subtitle, which is a reference to Alice in Wonder/and, evokes the
idea of "unexpectedly plunging into the soil to perhaps find oneself in a world of waste.” The exhibition also presented an adventurous world in which the artist
developed her thoughts using a variety of methods to explore the problems of various regions.

The diverse photographic expressions were appealing, and there was a sense of consistency in terms of the theme. However, while the exhibition was visually beautiful
and well-organized, the beauty of the overall finish also contributed to the weakness of each individual work, suggesting the need for a certain extent of “roughness” and
“imperfection.” Furthermore, while the large amount of text illustrated the artist’s passion, it also seemed slightly too explanatory. The exhibition would have been more
vivid if the artist had devised other means of presentation, such as letting the works speak for themselves rather than through the text. In addition, there was the sense of
also wanting to see works that ignored context, works that incidentally “came into existence” before any prior thought or idea.

It takes a long time to transcribe social issues into works of art, yet as the artist continues in her extensive and on-going pursuit, she will be able to accumulate various
methods and themes of expression within herself while also improving and refining her techniques. In addition, by conducting research in more locations, one anticipates
that her works will become imbued with greater diversity. We look forward to seeing what the future holds for Hayashida, who will likely continue to expand and grow as

she continues in her endeavors.

M Zai Nomura Exhibition /t’s OK, the fact you exist will never fade even though this universe will be gone March 12 - April 14, 2024

“How to remember and record the traces of human existence”—the artist pursued this one clear theme by employing a wide variety of methods such as printing
photographs of the dead onto water, continuously engraving one person’s DNA data over a period of around 90 years, collecting portraits from all over the world taken in
the past, and then burning them and photographing the flames using long exposure.

The artist was skillful in his engagement with the space, and the structure of the exhibition was also highly sophisticated. In particular, his work featuring a punched tape
machine suspended from the ceiling to engrave DNA data had effectively utilized the scale of the venue, and the sound of the imprinting which echoed in accordance with
the rhythm of a heartbeat, generated a feeling of comfort reminiscent to being in one’s mother’s womb.

The device that prints photographs onto water and the photographs that capture the light of the flames, both summoning images of water burials and sacred bonfires,
bring to mind words such as “memorial” and “purification” and evoke the Japanese view of life and death, while at the same time bringing to light a universal human
emotion: feelings for the dead. While Japanese artists do not often express their views on religion, one could say that Nomura’s work has attained a form of international
language. The imagery evoked in this work extends to a level unintended by the artist, eliciting sympathy.

Documenting human death and creating works of art about it is as act that has long been practiced by humankind, and although the act itself, the visuals of light, and the
continuously moving device may all seem déja vu, the exhibition as a whole created an original narrative and was thus not flawed by these elements. Each element was
well balanced, including the method of materializing data to allow people to experience it, the interactive system of collecting photographs of the deceased from the
public, and the combination of low and high tech. The fact that the exhibition made full use of cutting-edge technology without becoming technology-dependent was
also commendable. Towards the end of the exhibition period, the punched tape imprinted with DNA data had formed a pile on the floor, and the Polaroid photographs
exposed to ultraviolet light began to fade. The changes in the works over time were also intriguing, making this an exhibition that made visitors want to return again and
again.

This year's shiseido art egg prize award was awarded to Zai Nomura, who stood out in terms of the overall level of perfection and universality of his expression.

B Hirotoshi Iwasaki Exhibition Daughter of Butades April 23 — May 26, 2024

The exhibition centered around an animation work made by repeatedly tracing and erasing live-action footage to reveal the remaining marks left behind. In the large
gallery space, the video work and a scene from it were projected onto the wall as shadows. In the small gallery space an installation consisting of scenes from the video
printed on acrylic panels and propped up against the wall, a zoetrope, and other elements from the video were used as motifs.

The contents of the video, which begins with a personal memory, evokes empathy from the viewer. Perhaps due to it also being an expression of the idea in cognitive
science that memory is creative, the work appears to be both a personal history and a collective memory. However, a form of expression that appeals to a wide audience,
including not depicting people’s faces, can also diminish the impression of the work. It would have been easier to grasp the essence of the work if a little more subjectivity
had been introduced. In addition, the necessity of dealing with the Great East Japan Earthquake would have been greater if the artist had more clearly defined his position
regarding the earthquake. The use of a poem by Junzaburo Nishiwaki in the video illustrated the possibility of a new form of expression that combines literature and this
technique.

One of the drawings presented on the landing is made by tracing and erasing the timeline of the video footage in reverse, and thus manifests as “traces of the future.”
This idea is innovative, and it is commendable for effectively showing the temporality inherent in the medium itself. While the exhibition structure demonstrated the
earnestness of the artist’s attempt to present a total cohesive world, the theme would have been further deepened if works with different approaches had been added.
The use of light, including lighting and the reflections of acrylic panels on the floor, was skillful and impressive.

It is worth praising that the artist, despite being well-versed in advanced animation techniques, intentionally did not bring this to the fore, and instead emphasized the
importance of the concept. On the other hand, an issue of concern was the large amount of text which could potentially stagnate the purity of the work. The desire to
communicate his thoughts and concepts clearly is also reflected in the way the erasure marks are kept to a minimum so as not to create noise, but it is also possible that
adding noise can strengthen the impression of the work. The artist’s thoughts will be more easily conveyed to the viewer should he master the skills of telling a story
through effective use of the space. We look forward to his continued persistence in his artistic endeavors.
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The 17th shiseido art egg

Organized by: Shiseido Company, Limited
Planned by: Shiseido Art & Heritage Management Department
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M Portfolio review

Toshiharu Ito (Art historian, Professor Emeritus of Tokyo University of the Arts,
Shiseido Gallery adviser)

Yuri Mitsuda (Art critic, Professor of Tama Art University, Shiseido Gallery adviser)
Shiseido Art & Heritage Management Department
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Maki Hayashida Exhibition Water & Mountains: A Wonder-Land on Ecology and Society
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