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Shinobu Daito visits unfamiliar places, performing Bon odori (a
dance associated with honoring ancestors), attuning herself to
the atmosphere lingering at these sites and exploring traces of
human activity embedded in the landscape. In this exhibition, she
interwove charcoal drawings, video, and photographs, creating
narratives of landscapes formed over time within monochromatic
spaces stripped of color.

In the large gallery, eleven charcoal drawings from the series
Sleepless Nights were shown, including a large-scale work
measuring 259 x 181.8 cm (size 200). Making effective use of
the gallery’s high ceiling, the landscapes were hung in a
scattered array across the walls, and with lighting that gave each
work a floating presence, imbuing the tranquil, monochromatic
space with rhythm and depth. The drawings’ rough-textured
surfaces drew attention to even the finest particles of charcoal,
while the contrast of dark shadows and brilliant light gave the
landscapes overwhelming force, as if advancing forward toward
the viewer.

The title Sleep/ess Nights was inspired by the practice of a
sleepless vigil, in which candles are kept burning through the
night to guide the deceased on their path to the afterlife. The
nights that Daito depicts, as memorials for landscapes, never
sleep. Night envelops everything in shadow, rendering presences
ambiguous and anonymous. In this darkness, she intuitively
senses traces hidden in landscapes so ordinary they might
otherwise be overlooked. It is as if she were listening to the
voices of people left behind, still standing and speaking in the
night while the world moves on.

The small gallery featured the video Becoming a Lighthouse, for
Example and Daito’s first photographic work Lighting Prayers.
Becoming a Lighthouse, for Example shows the artist clad in light,
standing like a lighthouse within the landscape and emanating
luminosity. As a practice of merging with the landscape while

illuminating the lives unfolding within it and offering prayers for
tranquility, this is a form of memorial distinct from the landscapes
in charcoal.

Lighting Prayers consists of nine photographs of scenes softly
illuminated by glowing orbs, cast like lanterns into places where
traces of human presence remain. Daito describes these faint
lights as prayers to the landscape offered on a human scale.
Printed on finely textured washi paper, the works feature
strikingly deep shadows, as if the surfaces were coated in
charcoal particles.

Dancing alone in the stillness of night, attuning her body to the
site—Daito’s process of conveying the atmospheres she
perceives is a highly distinctive approach that introduces bodily
experience directly into the drawing process. The nocturnal
stories she depicts stirred memo

Shinobu Daito

1993 Born in Aichi
2019 MFA from Aichi University of Arts, Department of Oil Painting and Printmaking.
Lives in Hiroshima

Career highlights to date

Selected Solo Exhibitions

2024 From a Bush to Another, Yebisu Art Labo, Aichi, Japan

2023 TOKAS-Emerging 2023 Stomped and Beaten Paths,
Tokyo Arts and Space Hongo, Tokyo, Japan

Selected Group Exhibitions
2024 blanClass + Megumi Kamimura,

Alive with Nothing @ BankART Life7, BankART Station, Kanagawa, Japan
2024 The Vision of Contemporary Art 2024, The Ueno Royal Museum, Tokyo, Japan
2023 Aichi Triennale Regional Development Project

Unsmooth Gestures: Contemporary Art in Nishio, Kozeniji, Aichi, Japan

Awards

2024 50th Akita Prefectural Art Encouragement Award

2024 VOCA Award (The Vision of Contemporary Art 2024: Prospects for
Contemporary Art — New Artists of the Two-Dimensional World)

2022 Takamine Tadasu Award, Audience Award (MIMOCA EYE)
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Mercurius - The Case of Hedy Lamarr
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Transmitter: LED bulbs, handmade electronic circuits, MP3 player #ICIaE B
Receiver: speaker, solar cell, battery box, mini amplifier, switch, pencil on paper Pencil on paper, frame
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The Paradoxical Commandments
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HE- T (E7/IFREICIEDSKE)
(BEBERTLEI—F-YTLYN) A piano would be too large to fit in a torpedo
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suzueri (Elico Suzuki) Any girl can be glamorous

In addition to producing works that connect instruments and light
bulbs to self-made electronic circuits and communication
devices, finding narrative content in the sounds and lights they
generate, suzueri is also active as an improvisational musician.
During the COVID-19 pandemic, she performed online, which led
her to begin researching communications technology. In the course
of this research, she learned that Hollywood actress Hedy Lamarr
(1914-2000) had helped lay the foundations for technologies
essential to contemporary life, including Wi-Fi, Bluetooth, and
GPS, and she began investigating Lamarr’s life and work in depth.
At the same time, drawn to the misalignments and spontaneities
that emerge in the interaction of instruments, devices, and the body
in performance, she began experimenting with incorporating
communication time lags into her works and performances. This
exhibition grew out of these interests and investigations.

The exhibition title is the first half of a quote from Lamarr: Any gir!
can be glamorous. All you have to do is stand still and look stupid.
When the exhibition engages with Lamarr’s life story, which
involves being overlooked in her lifetime as an inventor because
of prejudices tied to her appearance and gender, the meaning of
the latter half of this remark comes into sharper focus.

Mercurius - The Case of Hedy Lamarr was presented in the large
gallery. The work made use of the visible light communication
system invented by Alexander Graham Bell (1847-1922). Audio
signals are introduced to the waveform supplied to light bulbs,
turning the sound into patterns of light. A receiver then decodes
those light waves and converts them back into sound. Each bulb
held audio connected to Lamarr, including excerpts from her
films. On the wall, suzueri displayed a biographical narrative she
had written about Lamarr. As viewers brought the receivers close
to the bulbs, the space gradually filled with Lamarr’s voice and
words.

On the landing and in the small gallery, The Paradoxical

Commandments and A piano would be too large to fit in a torpedo
were presented as a connected installation. On the landing,
audio of Hedy Lamarr reading Kent M. Keith’s poem “The
Paradoxical Commandments” was embedded in light bulbs, while
the poem itself was projected on the wall of the small gallery.
When the letters A through G appeared in the text, the
corresponding notes sounded on a toy piano on the landing.
Signals from this toy piano were transmitted via Bluetooth to an
upright piano in the small gallery, programmed to play the same
notes half a second later. Furthermore, when the upright piano
played B, D, or F, toy pianos linked by strings—each assigned to
one of those notes—responded with a delayed sound. Bluetooth
is a technology grounded in Lamarr’s invention, which was
inspired by rolls of paper for player pianos. Sound transmitted
through devices based on her invention, with physical time lags,
formed a performance that resonated through the venue.

This exhibition raised several intersecting concerns. With Hedy
Lamarr as its central theme, it hinted at perspectives that
converged in complex ways and have the potential to reframe
how we view social issues and aspects of everyday life, such as
the relationship between communication and society and
questions of gender. Also included, though not discussed here,
was Secret Communication System and Cola Tablets, for which
suzueri used Al to process patent documents and output objects
with a 3D printer. This marked a new area of experimentation for
the artist, and pointed to strong potential for further development.
We look forward to her ongoing exploration of new forms of
practice spanning the fields of art, music, and technology.

suzueri (Elico Suzuki)

Born in Kanagawa
BFA from Musashino Art University, Department of Painting.
2007 Graduated from International Academy of Media Arts and Sciences [IAMAS]
2024 -present Enrolled in Emerging Design and Informatics Course,
Graduate School of Interdisciplinary Information Studies, the University of Tokyo
Lives in Tokyo

Career highlights to date

Selected Solo Exhibitions

2024 OPEN SITE 8: About Migration, Tokyo Arts and Space Hongo, Tokyo, Japan
2023 Tokyo Biennale 2023, Etoile Kaito, Tokyo, Japan

2019 Three Worids / Barricade, switch point, Tokyo, Japan

Selected Group Exhibitions

2024 moers Festival 2024, Moers, Germany
2023 The Process, Harvestworks, New York, USA
2022 LUFF 2022, Lausanne, Switzerland

Awards and Grants

2023 Selected for Yamanashi Media Arts Award 2022

2022 New York Fellowship, Asian Cultural Council

2021 Jury Selection, 24th Japan Media Arts Festival (Art Division)

2019 Program of Overseas Study for Upcoming Artists (Short Program, Chile),
Agency for Cultural Affairs, Japan
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{Six-fold Double (Wolf and Rat))
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TILIEER

Aluminum composite panel

(+IE—#&1F #3 (Pipen)
all in one mass #3 (Piper)
2025

PLA 722F v

PLA plastic

{Faraway Bodies (Chimera, Adventurer,
Oddball, Demon, Satyr, EIf))

2025

RULZFIRI—K

Polyester suede

(anE# (Actaeon Lady Soldier))
magic staff (Actaeon Lady Soldier)
2025

TAMRUY—L DY
Photopolymer resin

(HIB—#&LT #4 (shell flute))
all in one mass #4 (shell flute)
2025

PLA 752Fvo

PLA plastic

eaky Skins in a Dispersion of Agency)
2025

2F v HDET

Two-channel HD video

(an=@#& (Pirate and Torches))
magic staff (Pirate and Torches)
2025

TARRUT—L Ty
Photopolymer resin

BE-Z T @ (Skin-Changer Branch (Magic Carpet))
{Skin-Changer Branch (Kabuki Face))
(Skin-Changer Branch (Flower Field))

{Skin-Changer Branch (My Toast))
{Skin-Changer Branch (HD 189733b))
{Skin-Changer Branch (Wailing))
2025

IWHZ—=<IVFITITIL

Full-color multi-material

AE- AT (Bermuda Swimming)
2022

HDEF# 45417

HD Video 4'41”

{Bogus Romance #15 (woodland rhapsody))

(an=#% (Pirate and Torches))
magic staff (Pirate and Torches)
2025

TAMRYT—LTY
Photopolymer resin

(HB—4&1T #5 (beak))
all in one mass #5 (beak)
2025

PLA 752F vy

PLA plastic
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Naoya Hirata Reflections of Bric-a-Brac

Naoya Hirata confronts the implications of reproduction in digital
spaces by collecting and reconfiguring existing materials such as
3D data models, online images, and Al-generated archives.
Rather than creating something out of nothing, he takes a strong
interest in phenomena that occur when forms and images
produced by others over long periods, and retained in memory,
repeatedly branch off in fresh iterations. Through this process,
images and forms repeatedly branch off, giving rise to new
entities that are similar yet distinct.

At Hirata’s exhibition, the darkened space was dominated by a
cold blue light. Pairs of large video projections were distributed
across the walls of large and small galleries, each pair branching
from a single source and opening onto parallel worlds. Pleasant
cyclical rhythms of tranquility and motion drew viewers into a
multilayered world inhabited by bizarre, phantasmagoric
characters and objects. A ceaseless barrage of cyborg-like
avatars and other figures blurred the boundary between flesh and
machine while seeming to hunt for fragments of human emotion.

In one scene, set against a nocturnal cityscape, metallic objects
with an otherworldly luster stirred slightly in a space resembling a
living room, while oddly shaped characters broke into erratic
dances beside them. In another, swaying trees reflected on the
surface of water began to dance as if imbued with life. The
objects registered as being not simply matter, but in a delicate
state of suspension where the digital and organic merge, pulsing
with ceaseless rhythms.

In addition to the video pieces, the gallery contained
three-dimensional works, presented as tangible objects that
connected subtly with the beings in the videos and hinted that
the world of the videos and the physical space were one and the
same. Produced with 3D printers, these objects stood quietly as
if observing the dances in the videos. Their strangely textured
surfaces, formed by fusing countless online 3D objects,

produced dreamlike ripples of light and shadow as they dissolved
into the vast video landscapes unfolding behind them. Viewers
stood transfixed, recognizing the presence of beings in flux at
the boundary between the real and the virtual, where even time
and the laws of physics lose their meaning. This body of work,
extending across the two differently sized galleries, wove together
images and objects in carefully considered relationships. By
bringing multiple materials and output formats into harmony, it
simultaneously highlighted the unique character of each work
and the synergies among them.

Hirata’s works do not stand in isolation. They collectively suggest
ways of thinking about being and the locus of the soul that are
not bound to traditional notions of originality, and in doing so
they open up a new layer within the complex strata of art’s
evolution. We have high expectations for Hirata’s future creative
directions.

Naoya Hirata

1991 Born in Nagano

2014 BFA from Musashino Art University, Department of Sculpture.
Lives in Saitama

Career highlights to date

2024 Moonlit night horn, Satoko Oe Contemporary, Tokyo, Japan
2021 Sakashima, Satoko Oe Contemporary, Tokyo, Japan
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“The 18th shiseido art egg” award

suzueri (Elico Suzuki)

The shiseido art egg award is presented to the exhibition that most boldly engaged with the Shiseido Gallery space and conveyed
the creation of new value. It is selected by a jury of three people active in different fields of creative practice.

General Comments

This year’s judges were Yuko Nagayama, Futoshi Hoshino, and Goro Murayama. They viewed each exhibition during the shiseido art egg
preview and the exhibition period, approaching the judging process after dialogue with the artists and close examination of their portfolios.
Shinobu Daito performed Bon odori (a traditional Japanese communal dance) alone in unfamiliar rural and residential settings, attuning
herself to the atmosphere of those places and capturing the performances in monochromatic images. suzueri took as her theme the life of the
Hollywood actress and inventor Hedy Lamarr, using it to question relationships between communication and society as well as women’s
lives. Naoya Hirata addressed issues surrounding the body and existence in an age of rapidly advancing digital technology and expanding
virtual space. Although the three artists’ backgrounds differ (painting, installation/sound art, and sculpture, respectively) and their
approaches varied, a shared concern with what might be called the soul could be seen in Daito’s memorials for landscapes, suzueri’s
illumination of a life from the past, and Hirata’s inquiry into beings and auras.

All three interpreted the exhibition spaces with great sensitivity and developed exhibitions with clear narratives that made effective use of the
spaces’ qualities. While each achieved admirable results, the judging was carried out under the guiding principle of overall coherence as an
exhibition, taking into account factors such as approachability and the capacity to spark imagination and reflection in viewers.

Among them, Daito’s charcoal drawings exerted strong appeal and presence, although her video works could have benefited from a bit more
refinement. Hirata demonstrated a keen sensibility in his formal approach and in presenting material textures, with the caveat that the
combination of multiple techniques did not always cohere. Meanwhile, suzueri brought together the diverse and complex elements of a single
life into a well-integrated and striking installation. In recognition of this achievement, “the 18th shiseido art egg” award was presented to
suzueri.

We extend our heartfelt gratitude to Yuko Nagayama, Futoshi Hoshino, and Goro Murayama for devoting their time to the judging of the
shiseido art egg award, and for their thoughtful and wide-ranging discussions.

Yuko Nagayama (Architect)

Born in Tokyo in 1975. Founded Yuko Nagayama & Associates in 2002 after working at Jun Aoki & Associates. Representative works
include Teshima Yokoo House, Japan Pavilion at Expo 2020 Dubai, Tokyu Kabukicho Tower, two pavilions for Expo 2025 Osaka, Kansai -
the Women'’s Pavilion in collaboration with Cartier, and the Panasonic Group Pavilion “The Land of NOMO”. Awards include JIA Young
Architect Award 2014, Yamanashi Cultural Prize of Architecture 2017, Tokyo Architecture Award 2018 Excellent Award, Design Award for
Light and Lighting 2021 Grand Prize, WAF 2022 Highly Commended, iF Design Award 2023 Winner. Current projects include TOKYO
TORCH Torch Tower.

Futoshi Hoshino (Aesthetician)

Born in 1983. Associate Professor at the University of Tokyo Graduate School of Arts and Sciences. Hoshino specializes in aesthetics and
studies of culture and representation. His work spans contemporary philosophy, intellectual history, and contemporary art criticism,
through which he explores the condition of human life and the nature of beauty in present-day society. Published works include The
Sublime and Capitalism in Jean-Frangois Lyotard (Seidosha, 2024), Parasitology (Kodansha, 2023), Sublime Liminality (Filmart, 2022),
Practicing Aesthetics (Suiseisha, 2021), and Rhetoric of the Sublime (Getsuyosha, 2017).

Goro Murayama (Artist)

Born in Tokyo in 1983. PhD in Fine Arts, Project Researcher in Comparative Literature and Culture at the University of Tokyo. With a
background in painting, Murayama investigates the temporality and emergent properties of human creative activity (poiesis), drawing on life
systems and the philosophy of science as a theoretical foundation. In his landmark Woven Paintings series, he manifests self-organizing
processes and patterns through painting and drawing. In recent years, he has explored Al pattern recognition and generation, along with
the ways humans engage with Al on an aesthetic and intuitive level, continually broadening the scope of his practice.

l Shinobu Daito Exhibition: Sleepless Nights March 5-April 6, 2025

With the theme of memorializing landscapes, Daito’s exhibition featured charcoal drawings of nocturnal scenes in depopulated areas and residential
districts, accompanied by videos and photographs. This marked her first foray into photography. In the large gallery, charcoal works of various sizes were
arranged in a seemingly random layout that made effective use of the high ceiling, with lighting that made the works appear to float in space. The small
gallery contained video works showing her luminous figure within landscapes from dusk to dawn, alongside photographs in which spheres of light
glimmered in the darkness.

The approach of dancing Bon odori alone in deserted landscapes and conveying the atmosphere sensed there, bringing bodily experience directly into
painting, is highly distinctive. It can also be seen as a timely expression of Japan’s society moving toward further contraction.

The drawings achieved a strong harmony between material and technique, their textures conveying even the finest particles of charcoal and exerting a
powerful impact on viewers. The series of works depicting light emerging from deep black was especially powerful, as was the atmosphere it generated.
The stark contrast between the dark scenes of depopulated areas and the white cube of an urban gallery carried its own resonance, while the seemingly
random arrangement of works introduced a physical rhythm into the viewing experience. However, when this rhythm was extended into a painterly sense of
depth through foreground, middle ground, and background, the detailed charcoal depictions of elements such as thickets in the foreground felt somewhat
less assured.

The photographic works, printed on washi paper to produce deeper black tones, achieved this aim but made a fainter impression than the drawings. To
bring them closer to the effect she was pursuing, a pinhole camera or similar methods might have been an option.

The video works did not match the intensity of the charcoal drawings. In this exhibition, Daito chose to experiment with a range of media rather than
focusing solely on charcoal. Such exploration is valuable given the long career ahead, but a deeper engagement with charcoal might have yielded more
dramatic breakthroughs. From that pursuit could emerge paintings of greater scale and broader universality. Daito is an artist whose future growth holds
great promise.

W suzueri Exhibition: Any giri can be glamorous April 16-May 18, 2025

suzueri’s research-based installation focused on communications technology and the life of actress Hedy Lamarr, who made key contributions to its
development. In the large gallery, numerous suspended light bulbs held recordings of Lamarr’s voice, audio from her films, and music composed by her
co-inventor, all converted into light waves, with sound becoming audible when a receiver was brought close. In the small gallery, an upright piano was
connected via Bluetooth to a toy piano placed on the landing. When the toy piano responded to Lamarr’s recited poetry, the upright piano downstairs
played in tandem. Communications technology was at the core of the installation both technically and thematically.

The installation was executed with great refinement, employing approaches that foregrounded technology itself and compositions planned with precise
detail. It also actively engaged viewers, incorporating their act of holding receivers as part of the work.

The research-based content and its form felt fully grounded, and the incorporation of themes linked to feminism was handled with finesse. While focusing
on an actual actress, the work emphasized her role as an inventor, with a restrained presentation that avoided reliance on visual spectacle and a conscious
choice not to promote the exhibition actively on social media. These decisions conveyed respect for Lamarr and careful consideration in presenting a
deceased figure as subject, and these ethical stances were essential.

The exhibition was thoughtfully conceived throughout, showing coherence in every aspect and achieving a sophisticated presentation. At times it felt
almost too fully resolved, leaving one wishing for a bit more open-endedness, and there were moments where an even stronger core might have been
desirable. There was also a certain impression of confinement within the idiom of contemporary art. Even so, its refinement unmistakably surpassed the
standards of open-call exhibitions, and for this level of quality “the 18th shiseido art egg” award was presented to suzueri.

Because the approach, integrating communication technology and sound, was entirely different from Boltanski’s, and the link between the technology used
and the chosen theme was strongly grounded, this was not seen as a major issue. Still, it would be worth remaining mindful of the visual similarity that might
arise when the installation is documented in photographs.

H Naoya Hirata Exhibition: Reflections of Bric-a-Brac May 28-June 29, 2025

This was a colorful exhibition of striking visual impact, featuring video works created by harvesting 3D data and images from the internet and layering,
altering, and recomposing them, together with three-dimensional and two-dimensional works produced with 3D printers and related technologies. The
impact was intensified by projecting uniquely textured videos across entire walls at large scale, with audio at high volume. Each work maintained its own
presence, yet they were loosely interconnected, forming a network that gave the exhibition a carefully considered structure.

The body of work, created through a combination of digital technologies (VR, motion capture, generative Al, 3D modeling, fluid simulation), can be seen as
a record of today’s technological environment. The artist uses the platform VRChat regularly, seeking to perceive new modes of existence through avatars
in virtual space. His works probe the conditions under which new forms of reality and auras emerge in digital environments, a pursuit grounded in his own
awareness and experience. Had that awareness been expressed more clearly in the works themselves, they would have been even more persuasive. It
should also be noted that dancing avatars animated through motion capture differ conceptually from those powered by Al video generation, particularly
with regard to bodily individuality and identity. Their undifferentiated coexistence in the video works is an aspect that would benefit from further
clarification.

At times, too many elements were in the mix, and there was a disconnect between the title and theme and the humorous impression made by the exhibition
itself. The works had a comical quality, almost like parody when the present is imagined from a near-future perspective, and it was in this direction that
Hirata’s originality was most evident. By engaging more directly with this disconnect, the works could achieve a deeper resonance with viewers.

Hirata’s formal and visual sense is remarkable, and both his video and three-dimensional works conveyed distinctive material textures that reflected a
convincing, contemporary sense of one world giving rise to another. His themes are likely to expand as new technologies continue to emerge. By refining
his approach with his formal and visual sense as a foundation, he can be expected to make even greater advances.
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The 18th shiseido art egg

Organized by: Shiseido Company, Limited

Planned by: Shiseido Co.,Ltd., Art & Heritage Management Department

M Application period: June 6 -June 20, 2024

M Portfolio review

Toshiharu Ito (Art historian, Professor Emeritus of Tokyo University of the Arts,

Shiseido Gallery adviser)

Yuri Mitsuda (Art critic, Professor of Tama Art University, Shiseido Gallery adviser)

shiseido art egg Project

M Exhibition

Shinobu Daito Exhibition Sieepless Nights

March 5-April 6, 2025

suzueri (Elico Suzuki) Exhibition Any girl can be glamorous
April 16 -May 18, 2025

Naoya Hirata Exhibition Reflections of Bric-a-Brac

May 28 - June 29, 2025

Venue: Shiseido Gallery

Curated by: Keiko Maie, Masaki Oikawa, Kenichiro Ito
Press: Megumi Kinukawa, Mizuki Yokogi

Supported by: IKEN ART-CHAR Mfg. Co. (Shinobu Daito Exhibition)
Tetuzi Akiyama, Fumi Endo (suzueri Exhibition)

M “The 18th shiseido art egg” award review
Yuko Nagayama (Architect)

Futoshi Hoshino (Aesthetician)

Goro Murayama (Artist)
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